
Studio Arts Unit 4 Outcome 3
Considerations of curators in the preparation, 
presentation, conservation and promotion of 
specific artworks from 2021 exhibitions



Students should analyse and 
evaluate the following:
• Specific artworks and their presentation to gain 

an understanding of the intentions of the artist 
and the curator

• Curatorial considerations, exhibition design 
and promotional methods in preparing and 
presenting artwork for display

• Methods and considerations involved in the 
conservation of specific artworks related to 
exhibitions visited this year

Front cover image

Hadieh Shafie, Spike 29 2021, paper, acrylic pigment, ink. 
Image courtesy of the Artist and Yavuz Gallery. Photography 
by Robert J. Fagan 
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EXHIBITION

SOUL FURY
7 AUGUST – 24 OCTOBER, 2021

Curatorial considerations – Exhibition introduction

SOUL fury is a Bendigo Art Gallery exhibition presented in collaboration with Nur 
Shkembi, independent curator and scholar of contemporary Islamic art. It brings 
together recent work by sixteen contemporary female artists from diverse geographical 
locations, spiritual perspectives, and cultural traditions. Through these varying 
perspectives, the exhibition traces points of connection across global conversations in 
feminism and contemporary art. 

Beginning with distinctly local stories, SOUL fury 
meanders through an intercontinental exploration 
of themes – including national histories and the 
persistent remnants of colonisation, migration, 
displacement, violence, ritual and tradition, the 
politics of gender and representation, racism, love 
and female agency. It brings together select works 
by acclaimed artists and artists in the early stages 
of their careers. Collectively they connect the 
experiences of women, communities and societies 
to help us better understand the diversity of voices 
and vital conversations that uplift and help define 
our humanity. 

Works, gleaned from artists’ studios, private and 
major national collections are displayed across six 
gallery spaces, featuring a number of mediums 
and creative approaches including sculpture, 
photography, painting, installation, video and 
textiles.  

The exhibition takes its title from a collection of 
contemporary translations of the 13th century Sufi 
poet and mystique Rumi and his mentor and friend 
Shams Tabriz, which shares the power of spiritual 
interconnectedness, friendship and intellectual 
synergy. 

(Right) Hadieh Shafie working in her New York studio, 2021.
Courtesy of the artist and Yavuz Gallery, Sydney. Photo: 
Robert J Fagan
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Anida Yoeu Ali, Lava Rising, The Red Chador : Genesis I, 2019. 
Mauna Kea Lava Fields, Honolulu, Hawaii, USA. performance 
and concept: Anida Yoeu Ali. photography: Masahiro Sugano. 
Courtesy of Studio Revolt

Featured artists: 

Adeela Suleman

Anida Yoeu Ali

Ayesha Sultana

Cigdem Aydemir

Eugenia Flynn 

Hoda Afshar

Hadieh Shafie

Idil Abdullahi

Mehwish Iqbal

Naiza Khan

Nusra Latif Qureshi

Shadi Ghadirian

Shahzia Sikander

Shireen Taweel

Zahra Imani

Zeina Iaali

Key terms: 

• Contemporary art

• Feminist narratives

• Centering diverse self-defining female voices 

• Varied artistic mediums and creative approaches

• Socio-political climate

• Global conversations 

• Shifting perspectives

• Challenging stereotypes

• Female agency and lived experience

• Disrupting histories and reimagining futures

• Resistance and resilience
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Preparation
The exhibition SOUL fury came to fruition through 
close collaboration with independent curator and 
scholar of contemporary Islamic art, Nur Shkembi. 
Nur was invited as a guest curator to contribute her 
cultural, curatorial and scholarly expertise to develop 
an idea that was initially proposed by Bendigo Art 
Gallery Director Jessica Bridgfoot. From 2019, Nur 
worked with Bendigo Art Gallery curator Clare 
Needham to realise the exhibition. It is common for 
major exhibitions in public galleries to take several 
years to develop from idea to final exhibition.  

Nur and Bendigo Art Gallery staff worked closely 
with artists and their representing galleries as well 
as curators and registration staff at two large state 
galleries to secure artwork loans. Loan agreements 
were put in place identifying specific loan 
conditions. Installation details for each work were 
determined and planned for in consultation with 
artists as well as registration staff and conservators. 

An e-publication was produced to accompany the 
exhibition, which includes an extended curatorial 
essay, artist biographies, a list of works and 
artwork and installation images. In comparison 
to a printed publication that can sometimes be 
costly to produce, an e-publication is cost effective, 
accessible to broad audiences and also allows for 
the inclusion of web links which can offer readers 
further insights into artists works and their broader 
practice. The curators prepared the content for 
the e-publication in consultation with artists and 
their representatives and worked closely with a 
professional content editor and graphic designer to 
ensure it was professionally laid out and accessible. 

Some of the other preparation tasks included: 

• A Media Release prepared in conjunction with 
Bendigo Art Gallery’s Marketing and Audience 
and Engagement Officer and Publicist (see the 
Promotion section for further information) 

• A suite of public programs was developed to 
connect audiences with artists and facilitate 
further engagement with artists work, concepts 
and the broader ideas explored within the 
exhibition. These programs, including artist talks, 
practical workshops, and a panel discussion, are 
presented by the curators, artists and gallery 
education team and coordinated by Bendigo Art 
Gallery’s Public Programs and Learning Officer. 
Bendigo Art Gallery exhibition and education 
staff also worked with La Trobe Art Institute to 
provide content and presentations for an intensive 
University subject called Exhibiting Cultures that 
was framed around the SOUL fury exhibition. 

• Freight, loan negotiations and installation 
logistics were managed by the Collections and 
Exhibitions staff at Bendigo Art Gallery who also 
worked closely with the curators to plan for the 
best and safest display of each artwork.

Shadi Ghadirian, Untitled (from the Ghajar series) 2000, 
printed 2007, silver bromide print on paper. Purchased 
2007. The Queensland Government’s Gallery of Modern Art 
Acquistions Fund. Collection Queensland Art Gallery | Gallery 
of Modern Art. Photograph: QAGOMA. Courtesy: The artist
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Presentation
The exhibition is installed across six contemporary 
gallery spaces that are all painted white. The use 
of six individual spaces is well suited to a group 
exhibition with works in a wide range of media 
from video and installation through to more 
traditional two-dimensional works. Individual 
spaces also allow for specific ideas or themes to be 
explored in detail within the broader premise of the 
exhibition.  

SOUL fury begins with local stories and meanders 
through global conversations and experiences 
mapping points of connection between art 
works, ideas and materials. Artworks have been 
grouped together that have particular synergies 
or connecting ideas. Exhibition curators liaised 
directly with artists and lenders to understand their 
artistic vision and installation requirements for 
each work. They then created a layout plan for the 
exhibition with these requirements in mind as well 
as key themes and conversations created between 
works. It is hoped that visitors feel that they 
are taken on an unfolding journey as they move 
through each space. 

Two dimensional artworks have been displayed 
at eye level and floor plinths have been used to 
ensure the safety of sculptural and installation 
artworks. Video works are shown in smaller spaces 
that are accessed off the main gallery space to 
maximize the ability to contain light and sound 
and create an immersive environment. Lighting 
has been used in various ways; most notably to 
amplify shadows in the work of Shireen Taweel and 
enhance the reflective surfaces on mirrored works 
by Zeina Iaali. 
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Conservation 
Lighting: Lighting levels in an exhibition are 
measured in lux, which is the amount of light that 
an artwork is exposed to. Lux is measured with a 
luxometer. Many of the artworks in SOUL fury are 
made of materials like paper and textiles which 
are highly sensitive to light. 50 lux is a safe level of 
light for a photographic work, painting on paper 
or a textile work. If the light levels are too high for 
too long artworks can fade and paper can become 
brittle. The ceramic work Last Prayer by Mehwish 
Iqbal and the copper work tracing transcendence by 
Shireen Taweel can be displayed at a much higher lux 
level as these mediums are not as sensitive to light.

Handling: Handling of artworks was done with 
nitrile gloves. Nitrile gloves are preferable to cotton 
white gloves which may leave fibres on artworks. 
Thicker ‘riggers’ gloves may be used for handling 
heavier artworks.

Humidity and Temperature: The Gallery uses 
international standards of climate control which 
includes a computer-controlled data base to 
monitor humidity and temperature. Humidity is set 
at around 55% Relative Humidity with temperature 
at around 20-22°C. 

Installation: During installation, two-dimensional 
artworks were laid out in each exhibition space, 
propped up on foam blocks in order to determine 
the final layout before mounting each work to the 
wall with split batons or D-rings. Sculptural works, 
especially smaller works were installed in cases 
with acrylic hoods for safety. A scissor lift was 
required to install projectors to play video works 
and works suspended from the ceiling.

Freight: All works were collected and transported to 
the gallery by art couriers International Art Services 
www.iasdas.com.au. Many artworks travelled in 
museum standard timber travelling crates. Professional 
art couriers are important for artwork transportation 
to ensure that the artworks are wrapped and packed 
in museum quality materials, handled correctly and 
that the vehicles have appropriate climate control. 

Condition: A condition report is completed for 
each artwork when it arrives at the gallery and then 
again when it leaves. 

Artwork safety: Floor plinths, acrylic hoods and 
stanchions (rope bollards) were installed to help 
protect certain works from being knocked or 
touched by visitors. 

Zahra Imani making the work Raqs No.2 in her studio, 2016 Courtesy of the artist. Photo: Farhad Yasavoli
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Promotion
• Bendigo Art Gallery’s Marketing and Audience 

Engagement Officer and freelance Publicist work 
together to promote the exhibition via print and 
online media. 

• A number of artworks were chosen as Hero 
Images to promote the exhibition. Artists 
granted Bendigo Art Gallery permission for 
images of their work to be reproduced via a 
Licensing agreement. Hero images were selected 
in order to convey the exhibition premise as well 
as the diversity and breadth of mediums and 
creative approaches showcased in the exhibition.  

• A press release was prepared and supplied to 
the media along with other exhibition materials 
to pitch for articles and features to profile 
exhibiting artists and help to promote the 
exhibition. 

• There was a strong focus on digital marketing to 
promote SOUL fury. This was both cost effective 
and provided opportunities to maximize 
dynamic promotional tools like videos and gifs.

• A promotional video was made that included 
installation views and a short introduction by 
exhibition curators. This was disseminated 
via social media platforms and hosted on the 
gallery’s website.

• The gallery’s website and social media platforms 
were used to advertise the exhibition. Social 
media pre-programmed posts reached Bendigo 
Art Gallery’s audience of 49,000. 

• The exhibition was promoted via the gallery’s 
printed Public Program guide, electronic 
newsletters were sent to gallery members and 
targeted audiences interested in contemporary 
art and culturally diverse programming. 
Exhibiting artists and their representing galleries 
were also encouraged to promote the exhibition 
via their networks utilising their own social 
media platforms and electronic newsletters. 

• The e-publication produced in conjunction 
with the exhibition also provided a further 
promotional opportunity.

(Top right) Naiza Khan, Armour Suit for Rani of Jhansi II 2017, 
galvanised steel, feathers, leather. Collection of Paul and 
Saadia Durham. Courtesy of the Artist and Rossi & Rossi, 
Hong Kong | London. Photo: Charlie Bettinson

(Right) Hoda Afshar, Westoxicated #7 from series Under 
Western Eyes 2013-14, archival pigment print. Courtesy of the 
Artist and Milani Gallery

Hero images
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Title lock-up: The title lock-up is a play on ideas 
explored within the exhibition. The word SOUL 
is in upper case as a subversion of the generally 
accepted idea of the soul as fluid, expressive, deep 
and gentle. In contrast, the word fury is in italics 
to disrupt the idea that feelings associated with 
fury such as force, resilience, toughness, and rage 
should be represented as hard and bold.

Branding concept
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Focus on specific artwork 1: Shireen Taweel – tracing 
transcendence, 2018–21

Intention of the artist/ communication of ideas and meanings

Shireen Taweel was born in Australia to Lebanese 
Australian parents. She employs traditional 
coppersmithing skills to draw on personal 
experiences of a dual identity. For Taweel, copper 
holds unique spiritual and material qualities and 
provides a means to connect to her cultural 
heritage. Inspired by architecture, the remote 
Australian landscape and Islamic decorative arts, 
tracing transcendence ruminates on the history 
and future of mosques in Australia. The presence 
of Muslims in Australia dates back as early as 
the 15th century and from the mid 1800s, Islamic 
cameleers worked and settled throughout the 
country. The history of their presence is evident in 
supply routes across the interior, as well as sacred 
sites and prayer spaces that still resonate today in 
contemporary Muslim Australia.

In tracing transcendence Taweel reflects on the 
continued evolution and importance of sacred and 
non-secular spaces for spiritual observance and 
celebration as well as the role they play in fostering 
a sense of community, connection and belonging.

The third and largest ring completes the work and 
was made especially for SOUL fury with financial 
support through a grant from Create NSW.

(Aboce) Shireen Taweel, tracing transcendence 2018, pierced 
copper. Image courtesy of the Artist.
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Presentation

tracing transcendence comprises of three rings 
made of copper. Each ring is a slightly different 
size and is embellished with a unique hand cut 
pattern across its surface. Each ring is suspended 
from the ceiling with thin cable at various heights 
off the floor. The rings are spaced apart and 
appear as though they are floating in space. The 
artist’s intention is for visitors to walk around and 
between the rings, which reference architectural 
spaces. The layout and specific order of the rings 
was determined in consultation with the artist. The 
largest and lowest ring is situated in the entrance 
to the exhibition. The next is slightly smaller and 
hung slightly higher. The last ring is the smallest 
and is hung at the highest point off the floor. The 
sequence and heights of the rings creates an 
ascending arc as visitors move through the space. 

A soundscape creates a contemplative and 
immersive environment and lighting is carefully 
designed to create a hallowed space and maximize 
the play of silhouetted patterned shadows across 
the floor. This work was installed at the start of 
the exhibition because it is specifically exploring 
Australian stories and histories and grounds the 
exhibition in a local context. 

Conservation 

Detailed installation instructions were provided by 
the artist and the Art Gallery of New South Wales. 
A large gallery space was chosen to ensure there 
was enough room for audiences to safely and 
comfortably move around the artwork. Each ring 
traveled flat in its own wooden crate. The rings 
were assembled into their circular shape during 
installation and held in place with small bolts. 
Strong thin cables were attached to specific points 
on each ring and hung from hooks mounted in 
the ceiling. The rings are relatively light, however 
reinforcing was installed in the ceiling for extra 
strength and safety. Gloves were worn at all times 
while handling the work. Copper, like many metals, 
is very succeptible to being marked by fingerprints. 
A speaker and media player were also installed to 
play the soundscape through the space. 

Promotion

Shireen Taweel’s work was one mentioned 
specifically in the press release and it will be 
highlighted via social media throughout the 
duration of the exhibition. Images of all artists’ 
works have been provided to the press as options 
to use in feature articles.

Shireen Taweel making the work tracing transcendence in her 
studio 2020.
Courtesy of the Artist 
Photo: Eloise Fuss
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Focus on specific artwork 2: Anida Yoeu Ali – The Red Chador, 
2015 - present

Intention of the artist/communication of ideas and meanings

Anida Yoeu Ali is a Muslim Khmer woman born 
in Cambodia and raised in Chicago, United 
States. Through her interdisciplinary practice she 
investigates the artistic, spiritual and political 
collisions of a dual identity. The Red Chador is 
an ongoing series of silent public interventions 
and documented performances that challenge 
perceptions and fears of the ‘other’ in response to 
the global rise of Islamophobia and racism. 

Premiering at the Palais de Tokyo, Paris in 2015, The 
Red Chador has since appeared across the globe 
including in Hong Kong, Malaysia and the United 
States. Particularly disturbed by American attitudes 
and policies that perpetuate religious intolerance, 
Ali took to the streets in her red-sequined chador 
in an act of defiance and resistance on the day 
after President Donald Trump was elected in 
2016. In 2017, the original performance garment 
disappeared while Ali was in transit at Tel Aviv 
airport, Israel. The artist publicly mourned its 
‘death’ in Philadelphia, Phnom Penh and Adelaide, 

and in 2019 it was ‘rebirthed’ in Honolulu along 
with a spectrum of colourful sequined chadors. For 
Ali, The Red Chador is more than simply an item 
of clothing; it is her alter ego, an allegory for the 
hyper-visibility of Muslim women and a vehicle to 
activate important public conversations to bring 
about change. 

(Above) Anida Yoeu Ali, Water Birth, The Red Chador: 
Genesis I, 2019, Kaiona Beach, Honolulu, Hawaii, USA. 
Performance & Concept: Anida Yoeu Ali. Photography: 
Masahiro Sugano. Courtesy: Studio Revolt
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Presentation 

A whole gallery space is designated to explore 
the story of The Red Chador within SOUL fury. 
The selection of images for display and the overall 
gallery layout was decided in close collaboration 
between the curators and the artist. With a long-
term project of such breadth there were many 
ways it could be presented and images to choose 
from. The final selection shows a diversity of 
locations and key moments across the story of 
The Red Chador and offers a range of insights 
for viewers. The selected images are laid out in a 
general chronology to show the unfolding story. 
The size to print each image was also decided in 
consultation with the artist. The artist’s physical 
presence in public space is important to the 
premise of her work so she was keen for one image 
to be printed larger than life size to fill a whole wall 
in the gallery. This image is very commanding. The 
artist had planned to be present in Australia for the 
exhibition but this was not possible due to COVID 
travel restrictions.  An image at this scale creates 
an opportunity for the viewer to consider their own 
body in relationship to the artists body and their 
personal response to being in her presence - much 
like those she encounters in public space. 

The Red Chador: Genesis I is a video work that 
presents the story of the ‘rebirth’ of The Red 
Chador. It is visually dynamic and shows a 
spectrum of rainbow chadors in motion setting the 
narrative for the next chapter of The Red Chador 
story. With its inclusion as well as the inclusion 
of In Memorium a digital print in the form of a 
newspaper that includes an obituary about the 
‘death’ of The Red Chador the display becomes like 
a mini survey of the story so far and imagines it 
into the future.  

Conservation 

Anida Yoeu Ali is based in the United States. 
To save on the cost of International freight, the 
gallery arranged for exhibition prints to be made 
in Melbourne. These prints are on display for 
the duration of the exhibition and will then be 
destroyed. The artist sent digital files of each 
image to the printer. Each large format print is 
printed onto archival paper and dry mounted onto 
aluminium composite board to keep it flat and 
strong. Without a backing board the paper would 
curl or warp and need to be attached to the wall 
with pins. There is no glass or acrylic over the 
image making them vulnerable to being touched. 
When being moved or installed they have to be 
handled very carefully. 

The large vinyl print is printed onto removable 
adhesive vinyl and is designed to be destroyed 
when the exhibiton is over. The video file was 
provided via a file sharing platform on the internet 
and will be destroyed when the exhibition is over. 
The artist has original artwork files of all her work 
saved and archived for longevity. 

In Memoriam is displayed in two stacks on a plinth. 
It is designed to be picked up and taken by visitors 
until the pile is depleted.  

Promotion

Anida Yoeu Ali’s The Red Chador images have 
been used as part of a series of images selected 
to promote the exhibition and will be highlighted 
via social media throughout the duration of the 
exhibition. Images of all artists’ works have been 
provided to the press as options to use in feature 
articles.
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