
Welcome to 
Bendigo Art Gallery

Studio Arts Exam 
Revision Day!

Please mute your microphone. 
Please put any questions and comments 

into the Chat portal.



Acknowledgement of Country
• I would like to acknowledge the Traditional 

Custodians of the lands from which we are 
meeting. 

• I would like to acknowledge and extend my 
appreciation for the Dja Dja Wurrung People, the 
Traditional Owners of the land that I am standing 
on today.

• I pay respect to respect to leaders and Elders 
past, present and emerging for they hold the 
memories, the traditions, the culture and the 
hopes of all Dja Dja Wurrung Peoples.



Format for the day
10am 

• Exam criteria; tips for writing about artists 

• Section A: Unseen examples; applied and recalled 
learning; 

• Quick break 

11am 

• Exhibitions and the role of different art spaces –
presenters from La Trobe Art Institute 

• Quick break

11.30am

• Conservation factors and likely questions in the exam

• Section B and final tips for success 



Speaker: Helen Attrill

• Studio Arts teacher with 31 years’ experience

• Education Officer at Bendigo Art Gallery for 26 
years

• Studio Arts Exam marker – VCAA

Does not speak on behalf of VCAA



Adjusted Exam specifications
• https://www.vcaa.vic.edu.au/Documents/exa

ms/2020adjusted/AdjustedStudarts-specs-
w.pdf

• There may be slight differences in numbers of potential directions and finished 
artworks reflecting the changes to the study design

• Exhibitions in Unit 4 can be online

• Content

• The VCE (Adjusted) Studio Arts Study Design 2017–2021 is the document 
for the development of the 2020 examination. All outcomes in Units 3 and 
4 will be examined. All of the key knowledge and skills that underpin the 
outcomes in Units 3 and 4, and the section on ‘Cross-study specifications’ 
in the study design (pages 10 and 11), are examinable. 

https://www.vcaa.vic.edu.au/Documents/exams/2020adjusted/AdjustedStudarts-specs-w.pdf


Format of Exam

• The examination will be in the form of a question and answer book. The 
examination will consist of three sections.

• Section A will consist of three to four short-answer and extended-answer 
questions based on a range of unseen visual stimulus material. Section A will be 
worth a total of 25 marks. 

• Section B will consist of two to three short-answer and extended-answer 
questions based on the student’s studio practice. Section B will be worth a total of 
25 marks. 

• Section C will consist of two extended-answer questions that require responses in 
the form of an essay and/or extended piece of writing that develops ideas in 
depth. Section C will be worth a total of 25 marks. 

• All questions will be compulsory. 

• The total marks for the examination will be 75. 



Advice

• Each examination will conform to these 
specifications and will test a representative 
sample of the key knowledge and skills from 
all outcomes in Units 3 and 4, and the section 
on ‘Cross-study specifications’ in the study 
design (pages 10 and 11). 

• Examination questions may relate to one or 
more areas of study. 



http://www.vcaa.vic.edu.au/Documents/exams/studioarts/studarts-specs-w.pdf

Criteria

The following criteria/ key skills will be used in context to assess the VCE Studio Arts examination 
paper.

The examination will be assessed against the following criteria: 

 analysis of ways in which artists from different historical and cultural contexts undertake artistic 
practices and use materials, techniques and processes 

 analysis of ways in which artists from different historical and cultural contexts use art elements and 
principles to develop aesthetic qualities and styles in their artworks 

 analysis of ways in which artworks reflect the artists’ interpretation of subject matter, influences, 
historical and cultural contexts, and the communication of ideas and meanings 

 discussion of artists’ practices relating to a particular art form(s) 

 discussion of the student’s studio practice 

 identification and description of the characteristics of various galleries and other art spaces 

 comparison of the methods of, and intentions in, exhibiting artworks in galleries and other art 
spaces in the year of study 

 analysis and evaluation of how artworks are presented in different exhibitions and the curatorial 
considerations, exhibition design and promotional methods involved in preparing and presenting 
specific artworks for display 

 analysis and evaluation of methods and considerations involved in the conservation of specific 
artworks related to exhibitions visited in the year of study 

 use of appropriate art language and vocabulary

http://www.vcaa.vic.edu.au/Documents/exams/studioarts/studarts-specs-w.pdf


Homework task:

• underline or highlight the key words for each 
criterion

• paraphrase your understanding of each point



http://www.vcaa.vic.edu.au/Documents/exams/studioarts/studarts-specs-w.pdf

Criteria

The following criteria/ key skills will be used in context to assess the VCE Studio Arts examination paper.

The examination will be assessed against the following criteria: 

 analysis of ways in which artists from different historical and cultural contexts undertake artistic practices 
and use materials, techniques and processes 

 analysis of ways in which artists from different historical and cultural contexts use art elements and 
principles to develop aesthetic qualities and styles in their artworks 

 analysis of ways in which artworks reflect the artists’ interpretation of subject matter, influences, historical 
and cultural contexts, and the communication of ideas and meanings 

 discussion of artists’ practices relating to a particular art form(s) 

 discussion of the student’s studio practice 

 identification and description of the characteristics of various galleries and other art spaces 

 comparison of the methods of, and intentions in, exhibiting artworks in galleries and other art spaces in the 
year of study 

 analysis and evaluation of how artworks are presented in different exhibitions and the curatorial 
considerations, exhibition design and promotional methods involved in preparing and presenting specific 
artworks for display 

 analysis and evaluation of methods and considerations involved in the conservation of specific artworks 
related to exhibitions visited in the year of study 

 use of appropriate art language and vocabulary

http://www.vcaa.vic.edu.au/Documents/exams/studioarts/studarts-specs-w.pdf


What are some of the key terms are 
you likely to have to address?

• Elements and principles of design

• Aesthetic qualities

• Style

• Preparation and presentation

• Exhibition design

• Studio practice



Verbs (command/task): 

• Identify 

• Describe

• Analyse 

• Compare – aim to do this in the same 
sentence 



Writing about your two  
chosen artists

(mainly Section C)



Checklist for writing about your chosen artists (P4)

• Have you studied two (or more artists) this year?

• Can you discuss and analyse at least two artworks per
artist?

• Can you discuss the cultural context of both your 
artists?

• Can you discuss how each of your artists demonstrate 
their historical context (period in which they work/ 
worked in) in their artworks?

• Are the two artists different historically and/ or 
culturally?



• Can you discuss specialised materials, techniques and 
processes used by each of your artworks as seen in your 
chosen four artworks?

• Can you analyse aesthetic qualities in each of the four 
artworks?

• Can you discuss the ideas and meanings expressed in 
each artwork?

• Can you discuss subject matter shown in each artwork?

• Can you discuss the distinctive style used by your artist?



• Can you discuss artistic influences such as 
other artists or art styles used by your chosen 
artists?

• Can you explain the era/ period in which each 
artist works/ worked?



Example: 
how to incorporate discussion of 
influences and cultural context: 



Example artist:  Rosemary Laing

Rosemary Laing
The Flowering of the Strange Orchid
2017
Archival pigment print 
Image courtesy © the artist
Ten Cubed Collection, Melbourne



Student answer
• Rosemary Laing's Buddens series reference her look of 

Australia culture and History throughout place. Even though 
she shoots contemporary photography and is based in Sydney, 
Australia and has worked from the 2000s to now, she keeps a 
recurring theme of Australian history and culture through 
place and landscape. Laing's work in the Buddens series 
references the unpacking reason for people migrating to 
Australia over time and History. 

• The student introduced the cultural and historical context of 
her artist and related it to the chosen artwork by title.



• She also explores how that immigration has an effect on the 
land. Laing herself in interviews has stated how people only 
move 'If the place where they were before becomes an 
undesirable location.’ Laing demonstrates all of these ideas in 
the work 'The Flowering of a Strange Orchid.' within the 
'Buddens' series by using the symbolism of a flow of clothes 
and old fabric into a river shape to represent the flow of people 
through landscapes and the disruption those people bring 
overtime. 

The student demonstrated the points in the subject matter of the 
artwork



• Her use within this environment also talks 
about how the politics within Australia of 
migrating to place have changed overtime and 
as we have overpopulated and had an effect 
on the environment. Laing is questioning our 
effect overtime of the landscape and place we 
call home during a time where our impact of 
environment and place is becoming a lot more 
noticeable and damaging to the 
environment. 



• We also see the influence of Margaret 
Preston's strong use of colour within this 
photograph in order to help her achieve the 
contrast within the image. We also see 
through the title the influence of the book by 
the same name by HG wells that has 
similar themes to the photograph that Laing 
has created. Influences are cited and related 
to subject matter or aesthetics.

Reproduced with permission: Student Izzy Mountjoy-Austin, Year 11 student, 
Bendigo Senior Secondary College, 2020. 



Margaret Preston 
Still Life with Teapot and Daisies 

1915 oil on cardboard
Collection: Gallery of NSW



Tips:

• Be able to link influences to analysis 
of specific artworks; don’t just 
identify the influences

• Link all points you make to the 2 
artworks you studied.



More tips for writing about artists (P4) 

• When introducing an artist for the first time, 
use their full name; then refer to them by their 
surname from then on. For example:

• Born in 1966, Patricia Piccinini is a Sierra Leone 
born contemporary Australian artist. Piccinini
is renowned for her hyperrealistic silicon 
sculptures which explore ideas about genetic 
engineering and human mortality. 

(historical and cultural context)



• Do not refer to artists by their given (first) 
name only.

• Try to include dates of artworks when 
discussing them. 

• Like all other questions, focus on the key 
points of the question being asked.

• Do not give a generic response. It is possible to 
score 0 marks by not answering the question 
even though you may be writing in detail using 
Studio Arts terminology.



• Avoid using personal language such as “I really 
like this artwork because…” “my favourite
artwork is…” etc. You are not being asked to 
give a personal response when discussing 
artworks (except when discussing them in 
exhibitions). 

• Do not write in the first person, unless you are 
simply indicating that you studied these two 
artists, for example, “Two artists I studied this 
year were….”. – unless you are asked to do so!



Study tip: 
do mind-maps on your artists

Microcosm 
Janet Beckhouse
Earthenware
2006

Ideas
Memento mori 
(life and death)

Subject matter
Flora and fauna –
lizards and plants

Materials 
Earthenware clay, 
underglazes; 
clear glazes; kiln, 
modelling tools, 
banding wheel

Techniques  
Modelling
Press moulds
Painting glazes
Multiple firings
Processes
Construction technique, modelling, 
smoothing, leather hard, firing, glazing 

Influences 
Rococo style 
architecture and 
ceramics
Artist Bernard 
Palissy
Artist Arthur 
Boyd 



Thinking time/ 
stand up and stretch!:

• Jot down the key points you need to revise for 
your artists. (P4 and 5-8 for homework)



Section A

• Mastering analysis and Applied Learning 
Skills under examination conditions

• Section A will consist of three to four 
short-answer and extended-answer 
questions based on a range of unseen 
visual stimulus material

(page 9)



• However, in the exam you will also 
be required to analyse a number of 
artworks that you may have never 
seen before and possibly from art 
forms you are not familiar with. This 
is called Applied Learning.



• Some of the criteria you may have to address 
whilst referring to these unknown artworks 
are:

• Art elements and principles

• Aesthetic qualities

• Style/ distinctive style

• Materials

• Techniques

• Processes



• Conservation factors such as light, humidity, 
temperature, handling, pest control, storage

• The role of a specific art gallery or art space 

– Publicising the artwork

– Preparing it for display

– Presenting it to an audience 

• Role of different art spaces and staff



Tips:
• You don’t have to analyse an artwork in the art 

form you studied (e.g. painting) in all of the 
Section A questions.

• However, if you are asked to discuss materials, 
techniques or processes you SHOULD choose 
an artwork from the artform you know.

• Read the exam questions carefully – you may 
be required to choose new artworks for each 
question – or not!



James Gleeson 
Images of Spring, Disguised in Lethal Attitudes of Duty

oil on canvas 
1941

Collection: Bendigo Art Gallery

TASK: Analyse

how the artist has 
developed 
aesthetic qualities 
in the artwork 
through the use of 
art elements.



Key terms

• Texture: rough; raised; impasto

• Colour: hot; warm, contrasting

• Line: curvaceous, organic

• Any others?

– Not: sound, light or movement 

• You need to analyse how these give mood and 
effect (aesthetics)for this question



Possible answer:

• Gleeson’s use of curvaceous and swirling 
line harmonise with the raw and warm 
colour and coarse texture, highlighting 
the horrific subject matter of the skulls, 
creating a foreboding and shocking 
aesthetic.



From 2012 Examiner’s Report

.. to gain full marks, students need to address all parts of a 
question. Many of the questions contained pairs of words or 
phrases such as ‘materials and processes’, ‘aesthetic qualities 
and style’, ‘influences, ideas and meanings’ and ‘presented and 
promoted’. 

VCAA Studio Arts Examination Report 2012

Take-away – read all questions carefully during reading time

Once you can write, underline key terms



• Art elements and principles
• Art elements — include line, colour, texture, tone, 

form, shape, sound, light and time— are basic units 
of the visual language of art. The principles of art are 
the means by which the art elements are organised 
into a composition. They include : emphasis (focal 
point), movement, rhythm, unity, variety, space, 
repetition (pattern), balance, contrast, proportion, 
space and scale.

• A full  list of art elements and art principles is on page 
11 of the VCE Studio Arts Study Design. 
http://www.vcaa.vic.edu.au/Documents/vce/studioar
ts/StudioArtsSD-2017.pdf

http://www.vcaa.vic.edu.au/Documents/vce/studioarts/StudioArtsSD-2017.pdf


Aesthetics:
What descriptive words could be used as mood/ effect?

• Harmonious

• Warm

• Garish

• Brooding

• Calming 

• Conflicting

• Crowded 

• Foreboding  

• Melancholic 

• Chaotic 

• Mysterious 

• Whimsical

• Spacious

• Confusing

• Disturbing 

• Vivid 

• Ominous 



Style – some definitions
• Style
• ‘‘Style refers to the personal and distinguishing characteristics of an artwork 

or group of artworks’’ (2010 Assessment Report 
http://www.vcaa.vic.edu.au/vce/studies/studioarts/exams.html).

• It is not difficult to write about the style of an artwork if you understand that 
the characteristics of an artwork constitute its style. Van Gogh’s paintings are 
characterised by strong contrasting colour, short textural brushstrokes, 
produced by speed of execution, that impact empathy and emotional 
intensity within his painting and it is these things that form his style. Van 
Gogh’s style is colourful and textural, evoking empathy and emotion.

• Studio Arts 
• David Williams, past Studio Arts Chief Examiner

September 18, 2011

http://www.vcaa.vic.edu.au/vce/studies/studioarts/exams.html


Task: Explain how the artist has used visual language to 
communicate ideas and meaning:

Darren Wardle Old School 
acrylic and oil on linen
153cm x 122cm



Do’s and don’ts for 
‘communication of meaning’

• Don’t: just describe what you can see (anyone 
can do this!)

• Do: Interpret the meaning; ask yourself ‘what
has the artist done to create this meaning’? 
How?

• Do: use words like: symbolise; metaphor;



Think: 

Why did the artist position the figures/ 
furniture in a certain way?

Why did the artist choose certain subject 
matter?



Instead of:

• “there is an armchair in the centre of the room; the 
roof has caved in.”

Try:

“the focal point of the pristine Modernist chair in the 
centre of the room contrasts with the symbols of 
decay around it such as the collapsed roof and 
graffiti on the wall, perhaps as a metaphor for 
resilience in the contemporary world.”

Think: Why did the artist position the figures in a 
certain way?

Why did the artist choose certain subject matter?



From Examiner’s report 

• “In works of art, ideas and meanings are 
concepts, content and intention of the 
artwork. The artwork is the vehicle of 
communication between the artist and the 
viewer. 

• Good responses identified symbolism, 
metaphor and narrative.” 

• Visual language simply refers to the ability to 
communicate visually.



When analysing

Materials, techniques & processes :

• Get to know key points related to materials, 
techniques and processes related to your 
chosen art form 

• E.g. analogue photography: depth of field; 
angles of view; film speed; type of camera

• Practise analysing examples; books on both 
contemporary and historical artworks related 
to your chosen form are good to research 



Tips: 
• When asked to write about materials, 

techniques and processes, go beyond listing 
them; discuss the effect on the artwork. 

• The highest-scoring responses were from students who were able 
to recall specific techniques they could see evidence of in the 
artwork, such as dodging and burning in the silver gelatin print 
to bring out the tones in the right foreground tree (artwork 5), or 
screen-printing using stencils to achieve the multiple and 
layered colours in the garment (artwork 2).

• http://www.vcaa.vic.edu.au/Documents/exams/studioarts/2016/
studioarts_examrep16.pdf

http://www.vcaa.vic.edu.au/Documents/exams/studioarts/2016/studioarts_examrep16.pdf




5 minute break!!



Exhibitions: 
Bendigo Art Gallery 

• https://www.bendigoregion.com.au/bendigo
-art-gallery/online-learning

https://www.bendigoregion.com.au/bendigo-art-gallery/online-learning


and The Burning World (scroll down to 
Studio Arts Unit 4 Outcome 3 The Burning 

World )

https://www.bendigoregion.com.au/sites/default/files/inline-files/Burning World studio arts.pdf


Be prepared to compare

• 2017 exam question: 

• Compare and evaluate the presentation and 
promotion of two specific artworks seen in 
two different exhibition spaces you have 
visited this year.



Comparative language
• Tip: Start comparing from the start e.g.

• The curators at both Bendigo Art Gallery and 
La Trobe Art Institute place emphasis on the 
promotion and presentation of specific 
artworks in exhibitions to attract the attention 
of their audiences by selecting relevant hero 
images to promote the 2020 exhibitions They 
Cannot Take the Sky: Stories from 
Detention and The Burning World.



Do’s and Don’ts for exhibitions and art spaces P16
(read from your resource for homework)

• Know the correct names and spelling of the art spaces you are 
referring to

• If the art space is relatively unknown, add in detail e.g. 
Chancery Lane, (a public laneway in the CBD of Bendigo)

• give dates of exhibitions to prove you visited an exhibition this 
year e.g. February to April 2019

• If asked for your opinion, write in the first person (e.g. how the 
exhibition design influenced your viewing)

• Write with significance! Each art space you have chosen fulfills 
a role to display art to an audience; try to demonstrate this in 
your answer, don’t just sum up similarities and differences.



Conservation

• Know the factors & levels – light,  humidity, 
etc. 

• Be able to apply them to 

1. Different art forms – work on paper, painting, 
textiles, ceramics 

2. Artworks in exhibitions you have seen

 Be able to relate conservation factors to staff roles 
e.g. conservator, exhibition designer, curator.



Conservation 
• Use the conservation document on the Bendigo Art Gallery 

website and in your resource to revise conservation 
requirements for specific art forms such as:

– Work on paper

– Textiles

– Paintings

– Ceramics, glass, steel

– If you can’t find this on our website, email me!



Practice question 



• Discuss  the conservation and exhibition design of 
these two artworks:

Kenji Uranashi
Sanctuary Kakusan (L) and 
Danpen (segment) (R) 
porcelain, glaze 2015

Abdul-Ramen Abdullah The Days 2017  
painted wood, light fitting height 
variable x150x150cm



Terms: 

• Open and closed displays

• Artist and curator intention

• Wooden eggs may be examined daily by gallery 
staff such as a conservator or curator

• If the artworks were from a travelling exhibition, 
condition reports may be written

• Lux levels – glazed ceramics can withstand any 
light; wood and paintings: 200 lux maximum

• Handling: nitrile gloves for the wood; glazed 
ceramics possibly bare hands



SECTION B 
P 16-17

• Section B will consist of two to three short-
answer and extended-answer questions based 
on the student’s studio practice. Section B will 
be worth a total of 25 marks.



From Examination Report 2017 Q5 

• Students were expected to write about their sources of inspiration in the 
development of their exploration proposal. Many students described the 
inspiration artists brought to their works and the ideas they gleaned from the 
artists’ practice. 

• Other sources of inspiration and ideas were discussed, including cultural issues, 
music, film and personal experiences. 

• High-scoring responses were explicit and discussed how they responded to these 
sources and how ideas evolved throughout the exploration proposal. 

• Students who scored highly for this question used visual language extremely well 
and constructed an articulate response. 

• (from VCAA Examination report 2017)



Student Exemplar answer

• Question 5 (8 marks) Discuss the sources of 
inspiration and ideas in your exploration 
proposal.

• 1 page given for response

• Approx. 10 minutes’ writing time



• The overall idea I was exploring throughout my design process 
was the complexity of human emotion. To further explore and 
represent my ideas, I wanted to search for many more ways in 
which I could both convey and embody particular emotions 
within a work of art/ The works of William Turner were a 
great source of inspiration for me when I was landscape 
painting, as I was using interpretive landscape as a means to 
convey particular emotions to the viewer. Turner’s directional 
brushstrokes, evocative use of colour and vivid tone allowed 
for a ‘definitive mood’ to be conveyed through the painting. I 
practiced this impressionistic, more free style of painting in my 
own works by using rags, brushes and even fingers to apply 
the oil paint quickly and create textural, sweeping strokes of 
colour. I found this method was far more effective for 
conveying moods than my previous, more detailed 
explorations. 



• I was also inspired by the portraits of Harding Meyer. Meyer 
paints realistic faces using fragmented brushstrokes and 
enlarges the eyes of the subject so that a deep connection can 
be built between the viewer and the subject. Meyer believes 
that ‘the eyes are the windows to the soul’ and are key to 
understanding and interpreting the person being painted. When 
exploring emotion through portraiture, I gave a greater effect to 
portraying emotion by using Meyer’s method of having the 
person I was either photographing or painting to look directly at 
the person.

• Abridged from: 

• https://www.vcaa.vic.edu.au/Documents/exams/studioarts/201
7/studioarts_examrep17.pdf

https://www.vcaa.vic.edu.au/Documents/exams/studioarts/2017/studioarts_examrep17.pdf


JMW Turner Snow Storm: 
Steam-Boat off a Harbour's 
Mouth, c. 1842, oil on 
canvas, Tate Britain

Harding Meyer

https://en.wikipedia.org/wiki/Snow_Storm:_Steam-Boat_off_a_Harbour%27s_Mouth
https://en.wikipedia.org/wiki/Tate_Britain


• The student has explained for each of the two artistic 
influences how a particular technique or style has 
influenced them and specifically discussed their own 
work

– Identified the artist

– Discussed their style/ aesthetics/ techniques/ 
concepts

– Then explained how they translated this specific 
factor into their own work

Bonus points? They could have identified specific 
artworks created by the influential artists; they could 
have given dates of birth/ death of artists



Tips for Section B
• Revise all components of your SAT 

– Exploration Proposal

–Potential Directions

– Evaluation

– Influences – note: artistic influences means 
artists or art styles, not just ideas or events

–Materials, techniques and processes

–Art elements and principles, aesthetic 
qualities



–Give your Unit 4 artworks (and Unit 3 
Potential Directions) titles! This makes it 
easier to discuss them.

–Practise analysing your own artworks using 
arts terminology

–Write in the first person

–Don’t just describe what you did; be 
analytical

–Use your arts terminology



Final tips overall 
(read for homework):

• Use your reading time!

Why?

• It gives you a chance to consider which 
artworks from the colour insert to choose for 
each question

• To find out numbers of factors, e.g. ‘two art 
elements’ – not three or four



Is neatness important?

• Neat presentation in your folio showed you 
cared about your work

• The exam is different! You need to write fast 
to complete it on time

• Your writing must be legible but it does not 
need to be neat



Q. What if I complete the exam and 
have time to spare?

• Does this mean I’ll get good marks?

• A: not necessarily 

• Use your extra time to re-read your responses and 
add in anything you did not think of the first time. 

• Check spelling/ grammar/ dates

• You can ask for an extra script-book to write extra for 
some answers; avoid doing this unless you have 
completed all questions or you may run out of time.



Common mistakes:

• Rewriting a question in your answer – waste of 
time and space

• Not specifically replying to what the question 
asks. Simply not answering the question

• Answers not being specific, too general

• Incorrect answers e.g. lux levels and storage 
(sculptures do not fit into solander boxes!)

• Not answering all questions



Prepare!

• Revision time at school is not enough!

• Successful students always go away and tackle 
practice exams or questions beyond what is 
given at school

• See your teachers! They are a wealth of 
knowledge!

• Get used to looking at art examples



• “If you can't excel with talent, triumph with 
effort.”

• Stephen G. Weinbaum (1902-1935);
Science Fiction Author

http://www.values.com/inspirational-quote-authors/1821-Stephen-G-Weinbaum


Good luck!

Feel free to stay around for 
questions


