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Bendigo Art Gallery Introduction

Bendigo Art Gallery is one of the oldest and largest regional galleries in Australia.
Audiences come from around Australia to our innovative international exhibitions, public
programs and events. Our vision is to be a leading gallery that is recognised
internationally and contributes creatively, culturally, socially and economically to the
Bendigo, Victorian, and national communities. We seek to do so by using BAG’s collection,
exhibitions, education, and public programs to engage, enrich, excite and educate.

Bendigo Art Gallery’s collection includes over 5,000 works of art and design from the
1850s to the present day, including art from the Bendigo goldfields, 19th century
European paintings, sculptures and decorative arts.

Material cause: art x textiles

Following many years of successful
exhibition programming with a focus
on costume and fashion, Bendigo Art
Gallery recently established an
Australian Fashion Collection. The
collection is focused on themes of
sustainability, diversity and inclusivity,
and a special focus on First Nations
design.

A major new acquisition of works by
multidisciplinary artist and designer,
Jordan Gogos, are showcased in this
installation of works from the
collection. Gogos works almost
exclusively with salvaged and gifted
deadstock (unused fabric left over
from fashion manufacturing), which
he reworks into new fabrics and
forms.

Bendigo Art Gallery facade and traditional court



He collaborates with a wide number of established and emerging artists and designers to
realise wearable art ensembles and wall-based works in response to the fashion industry’s
environmental and social responsibilities.

Jordon Gogos

Jordan Gogos (born 1994, Hurstville, New South Wales) is a multidisciplinary artist and
designer whose practice encompasses functional and wearable art, and wall-based textiles.
After completing studies in design at the University of New South Wales in 2019, Gogos
won a scholarship to Parsons School of Design in New York City, the leading school of
design in the United States, where he specialised in industrial design. It was at Parsons that
he first experimented with textiles, specifically denim, and created his first wearable art
ensembles.

Gogos founded his label, lordanes
Spyridon Gogos, in 2019 with the vision
for the brand to function as a platform for
community making and co-design.

He presented his first fashion collection at
Australian Fashion Week in 2021 to
immediate acclaim, feted for the principles
of innovation, sustainability and inclusive,
collaborative approach and spectacular
runway presentation. In alignment with the
brand’s environmental ethos, Gogos’s
collections are not produced seasonally, as
is the tradition with high fashion or
couture, but on an annual or per project
basis.

Exhibition Rationale

and Theme
lordanes Spyridon Gogos (established 2019, Sydney)
Jordan Gogos (designer, born 1994, Hurstville, New South
) Wales)
Following many years of successful Helen de Kluiver of CAES, Amsterdam (collaborator, established
2019)

exhibition programming with a focus on
costume and fashion, the Gallery has recently
Outfit (Look 16)

expanded its collecting to encompass 2002

Australian fashion_ upcycled embroidered deadstock fabrics (synthetic and natural
fibres), plastic beading, natural and synthetic threads, felting,
wool, cotton, leather, rubber

The Australian Fashion collection at Bendigo Donated by the artist under the Australian Government's

. . . . Cultural Gifts Program to Bendigo Art Gallery, 2024
Art Gallery is being strategically built upon Photo: Jamie Heath

the pillars of innovation, sustainability,
diversity, inclusivity and collaboration.

Julia Baldini (designer, born 1992, Sydney)



Sydney-based artist and fashion designer, Jordan Gogos, who established his label lordanes
Spyridon Gogos in 2019, was identified by the curatorial team as a key contemporary
designer working to these principles. In 2024, the Gallery acquired 7 complete ensembles
from Gogos (‘looks’), as well as a wall hanging and 4 pairs of shoes, in a combination of
purchases and gifts. The desire to celebrate and showcase this major acquisition was the
starting point for this exhibition.

To exhibit, collect and care for fashion objects demands the consideration of textiles as a
distinct art form, both in terms of collection management and preventive conservation as
well as the social and cultural significance of these objects. Fashion and textiles inhabit a
prominent and unique place in contemporary visual culture. Historically associated with
‘women’s work’ but embraced by diverse counter-cultural movements and communities
over time, textiles continue to be a compelling medium for political and social messaging,
and conversations around gender and sexuality, status, power and perceptions of value.

This exhibition presented an opportunity to explore some of these ideas and challenge the
notion of a hierarchy of materials in art - with the ‘fine arts’ of painting and sculpture
elevated above the applied or decorative arts - through showcasing innovative artistic
collaborations between fashion designers and visual artists, reflective of a tendency to
multidisciplinary practices pursued by many contemporary artists today.

Installation views, ‘Material cause art x textiles in Bendigo Art Gallery

Exhibition layout and curatorial considerations

‘Material cause: art x textiles’ is installed in
Gallery 2, which is a medium size, square
gallery with four roughly equivalent walls.
Starting with the view to highlight and
foreground the Gogos acquisitions amongst
works by 18 other artists from the permanent
collection, the curator placed a large plinth in
the center of the gallery, upon which two
Gogos ensembles were placed. For the visitor
entering the space, these works frame the
sightline to the back wall of the Gallery, which
showcases a number of other works by
Gogos.
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Adjacent to the exhibition title wall and text, the curator placed two textile works by First
Nations artists: Grace Lillian Lee’s woven body sculpture and Kim Ah Sam’s spectacular wall
weaving. These works acknowledge the ancient lineage of textile arts practice in Australia
and highlight the vitality and diversity of contemporary approaches. The curator continues
this conversation by grouping Marrithiyel designer Paul McCann’s Saltwater Crocodile Gown
with contemporary textile and dilly bag designs by a selection of First Nations artists.
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Exhibition Layout planning

Other works were selected and placed to posit guestions and connections around the
symbolism of textiles in both historic and contemporary art. For Roman noblewoman
Beatrice Cenci and ancient Greek courtesan Phryne - portrayed in marble and bronze
respectively in the 19th century - their dress and adornment have important symbolism
within their stories. Placed in proximity to Georgina Cue’s contemporary photograph Three
Musicians, which draws upon art history and the aesthetics of theatrical staging, connections
between historic and contemporary works are highlighted.
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Visitor flow and walkways within the exhibition planning



For all exhibitions, gallery curators create an exhibition design. For some exhibitions, designs
are created using specialised software with the ability to record measurements. For an
exhibition like this one the curator simply drafts a design in PowerPoint, Publisher, or may
even use a pencil sketch of the room. This supports the curator to ensure that the artworks
work together to coherently tell the story of the exhibition. Being able to see the placement
of the artworks also helps to highlight any potential technical challenges with the exhibition
hang.

Potential challenges for exhibition design include lighting, placement of showcases,
sightlines, and movement of people through the space. These designs help in preparing the
various teams for the exhibition. For example, the collections team use the design to see
where walls, plinths, or stanchions will be required for items such as ceramics or furniture.
The Learn team also utilises these images to plan how tours will be delivered and ensure the
creation of safe pathways for large size groups through the various spaces.

Conservation considerations

Conservation in a public gallery involves careful environmental controls, such as regulating
temperature, humidity and lighting levels to prevent any deterioration of artwork or items.
Artworks must be protected from potential damage caused by exposure to light, dust, or
fluctuations in humidity or temperature, which can lead to fading, warping or degradation of
materials. In addition to environmental factors, galleries implement specific handling, storage
and display methods to ensure the longevity of their collections.

This can include using appropriate framing,
secure mounting technigques and lighting
levels that are appropriate to the sensitivity
of the works on display. An example of this
would be ensuring highly sensitive works,
such and textiles and works on paper are
displayed with lighting lux levels no greater
than 50.

Public art galleries, including Bendigo Art
Gallery establish protocols for visitor
interactions in exhibition spaces, ensuring
artworks are displayed in ways that
eliminate physical contact while still being
accessible for appreciation and study. The
use of plinths, vitrines and stanchions
ensure the artworks remain both accessible
to visitors and safe from damage while on
display.

Conservation efforts safeguard our
artworks and cultural heritage, allowing
future generations to engage with and
learn from works of art.

Installation views, ‘Material cause art x textiles in Bendigo Art Gallery
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Grace Lillian Lee
Meriam Mir
Born 1988, Cairns, Queensland

A weave of reflection - 1/5

2018

cotton webbing, cane, goose feathers, cotton
yarn

Bendigo Art Gallery Collection, 2020
2020.148

Kim Ah Sam
Kuku Yalanji and Kalkadoon
Born 1967, Brishane

Qur joumey is our story

2024

bailers twine, raffia, emu feathers, alumini-
um frame

Bendigo Art Gallery, 2024
2024.153.3+

Paul Yore
Born 1987, Melbourne. Lives and works in
Gippsland, Victoria

The Rule of Lore

2021

synthetic fibre, cotton, resin, dye sublimation,
cotton thread, sequins, synthetic polymer paint,
satin ribbon

Bendigo Art Gallery Collection, 2021
2021.3

Paul McCann
Marrithiyel
Born 1984, Darwin

Saltwater Crocodile Gown

2022

polyester (organza), satin, tulle, cotton, rhine-
stones, sequins and synthetic

polymer paint

Bendigo Art Gallery, 2022
2022.14¢

Grace Lillian Lee is a multidisciplinary artist whose practice
explores the aesthetic possibilities of traditional Torres
Strait Islander craft techniques within a contemporary
fashion and art context. Her wowen body sculptures incor-
porate the ‘grasshopper’ weaving technigue, traditionally
used to make decorative ornaments and children's play
ohjects. Lee learnt the craft from her mentor Ken Thaiday,
a senior artist from DarnleyIsland/Erub in the Torres
Strait, renowned for his magnificent ceremonial head-
dresses. Hand made using cotton webbing, cotton yarn,
cane and goose feathers, Lee's woven sculpture refer-
ences ritual performance dress and adornment, while em-
ploying a bright, contemporary colour palette.

Kim Ah Sam is a mulbdisciplinary artst rencwned for her
innovative weaving methods.

Our journey is our story is constructed in her signature
weaving technigue which incorporates recycled and sal-
vaged materials. The structure references topographical
representations of Country, strongly asseciated with First
Mations landscape painting traditions, as well as the
artists own body. In this work, Ah Sam symbeolially traces
connections to her traditional Country (from which she
was estranged asa child), specifically connection to her
grandmother's Kuku Yalanji Country on the Far North
Cueensland coast, and her father's Kalkadoon Country in-
land near Mt |sa. The artist also seeks to represent inner
journeys through emotions and experiences, emphasising
the notion of walking one's own path.

Working in mixed media, most notably in large-scale, high-
ly elaborate embroidered textiles, Paul Yore appropriates
and re-mixes eclectic visual images and symbols. Drawing
on sources ranging from ancient mythology, headline
news, pernography, to pop culture, he creates spectacular
and irreverent pieces with incisive political commentary.

This work is typical of Yore's signature style; a densely em-
broidered patchwork of clashing found images and
phrases. Leaders of the most powerful institutions of our
time are surrounded by allusicns to profiteering and cor-
ruption, and Yore's quotation of Saint Augustine around
the perimeter imbues the work with a sense of

dystopian despair.

The opulent ball gown has become a signature of Paul
McCann's creative vision, in which he incorporates hand
painted fabric with his personal Connection to Country de-
signs.

“My vision is that First Nations fashion designers and crea-
fives continue to take up the main stoge, nat just within
Australio but worldwide, while being as mindful as we can
in the context of fashion being one of the biggest contribu-
tors to waste. | just want to make beautiful things and con-
tinue to add sparkle to my culture that already shines and
to continue to inspire. My practice is not perfect. I am
simply having o go, wishing I had all the skills of o haute
couture professional. | trust my gut instinct, etting the lan-
guage of the fabric tell me what to do.”

Paul McCann



Historical and cultural context

‘Material cause: art x textiles’ could be described as a dynamic dialogue between
tradition and innovation. Textiles were once mostly seen as work for women, but over
time many alternative cultural groups have embraced them. Today, textiles are used to
share strong political and social messages and to spark discussions about gender,
sexuality, social status, power, and what we value in our society.

The exhibition provides an opportunity to consider how cultural practices can be
reimagined and reconstructed to create more inclusive, innovative, and critically
engaged forms of art and expression. The evolving perceptions of textiles and the
recognition that fashion objects carry historical narratives alongside aesthetic and
technical value provides a strong opportunity for further research and consideration
from students.

Culturally, the exhibition is set against a backdrop of modern dialogues that emphasise
sustainability, diversity, and inclusivity. The incorporation of First Nations design
elements highlights a commitment to acknowledging and respecting the deep cultural
traditions and narratives that have historically been marginalised in mainstream art and
design.

Fashion and textiles have long been mediums for conveying political, social, and gender-
related messages. The work of contemporary artists like Jordan Gogos, who repurposes
salvaged materials, speaks directly to current concerns about environmental
sustainability and ethical production. This reflects broader cultural shifts where art is not
only appreciated for its aesthetic value but also as a form of social commentary.

The blending of fashion with visual arts challenges conventional hierarchies in art. This
collaborative approach between disciplines and artists mirrors current cultural trends
where boundaries are increasingly fluid, allowing for richer, more inclusive forms of
expression.

Together, these layers of historical reevaluation and current cultural conversations
create a context in which the exhibition not only celebrates the artistry of fashion but
also serves as a platform for discussing broader societal issues.

Installation views, ‘Material cause art x textiles in Bendigo Art Gallery



Structural, Personal and Cultural Lenses

Exhibition design and collection management, material transformation and technique
and challenging art hierarchies could all be considered under the Structural Lens:

« The careful selection and display of works (including conservation considerations
for textiles) could be analysed as a deliberate structure that redefines the
presentation of “fashion objects” as art.

« Jordan Gogos challenges traditional material hierarchies through the reworking of
salvaged and gifted deadstock into new ensembles. His method of transforming
unused fabric into innovative forms could be examined in terms of technique,
process, and the physical reconstitution of materials, reflecting structural decisions
about form, texture, and medium.

« ‘Material cause: art x textiles’ intent to question the traditional hierarchy that places
‘fine arts’ above applied or decorative arts provides a framework to explore how
structural elements (like the display format) could be used to alter perceptions of
value and status in art.

Creative identity, viewer engagement and personal reflections alongside narrative and
storytelling could be considered under the Personal Lens:

« Gogos’ personal practice, focussed on sustainability and innovation, mirrors his
personal beliefs and creative identity. His choice to work with repurposed materials
could be a reflection of a personal commitment to ethical and environmentally
conscious artmaking.

« Students could also consider how the themes of diversity, inclusivity, and
sustainability resonate on an individual level. How might a viewer’'s own experiences
with consumption, waste, community or cultural identity influence their
interpretation of these works?

Installation views, ‘Material cause art x textiles in Bendigo Art Gallery



Narratives and inclusivity, textiles as cultural text, interdisciplinary and collaborative
practices could be considered under the Cultural Lens:

« Students could consider how the inclusion of First Nations design elements speak
to broader conversations about cultural heritage, representation, and
reconciliation in Australia.

« Textiles have long been tied to “women’s work” and have also been embraced by
various counter-cultural movements. Analysing how these objects carry social
and political messaging (such as conversations around gender, power, and value)
could help frame the exhibition as a dialogue that extends beyond aesthetic
appreciation.

« Students could also consider how contemporary art practices are breaking down
traditional cultural and artistic boundaries through working in an interdisciplinary
manner.

« The commitment to working with deadstock and repurposed materials positions
the exhibition within current cultural debates around environmental responsibility

and sustainable practices. This adds another layer to understanding how art
reflects and influences cultural values and societal change.

Further Resources

Social Media:

@jordangogos

@iordanesspyridongogos

Listen:

Critical Fashion Studies Podcast, RMIT

The Museum at FIT Fashion Culture Podcast
Online:

https://www.bendigoregion.com.au/bendigo-art-gallery/blogs/in-conversation-with-
georgina-cue

Hierarchies in the Arts | The Current

The Costume Institute | The Metropolitan Museum of Art



https://www.bendigoregion.com.au/bendigo-art-gallery/blogs/in-conversation-with-georgina-cue
https://www.bendigoregion.com.au/bendigo-art-gallery/blogs/in-conversation-with-georgina-cue
https://news.ucsb.edu/2019/019712/hierarchies-arts
https://www.metmuseum.org/about-the-met/collection-areas/the-costume-institute

