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Jean Béraud, The Entrance to the 1889 Universal Exhibition 1889, oil on wood



: A journey through the streets
of historic Paris, brought to life

in more than 170 works of art

and artisanal objects from the

Impressions of Life renowned collection of the Musée
1880 - 1925 Carnavalet - Histoire de Paris.

Georges Stein, Riders and carriages on Avenue du Bois (detail) 1900, oil on canvas
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1880-1925

Exclusive to Bendigo Art Gallery, Paris: Impressions of Life 1880-71925 takes
visitors on a journey through the lively and picturesque streets of historic
Paris. The busy banks of the Seine, bustling marketplaces, grand boulevards,
idyllic public gardens, and the heady atmosphere of bohemian Montmartre
are brought to life in more than 170 works of art and artisan objects. From
the renowned collection of the Musée Carnavalet, the iconic museum of

the history of Paris, this exhibition reflects on an effervescent period of
transformation that continues to capture the global imagination.

As the 19th century drew to a close, Paris
courted the attention of the world, projecting

a confident vision of a flourishing modern city.
Amidst great political and social change, the
new century brought economic prosperity

and an air of optimism. The Eiffel Tower, the
centrepiece of the Universal Exhibition of

1889, rose high above the skyline in a feat

of engineering that became a symbol of the
spirit of progress and industrial innovation on
which Paris prided itself. The river Seine, the
city’s backbone, remained an important hub

of industry and trade, and a focal point of city
planning through the addition of grand bridges
that further connected distinct neighbourhoods
on the Left and Right banks. Mass urban
development projects realised orderly city
blocks and expansive boulevards like the
Champs-Elysées. Carefully landscaped public
gardens were established for leisure and health.

Pair of signs from the snail merchant
Lazare Successeurs at 13 Rue de la
Cossonnerie 1852-1870, gilded metal

An emergent wealthy class sought luxury
goods, entertainment, and leisure in the city
and increasing affluence fuelled consumerism,
inspiring colourful advertisements that added
to the visual spectacle of the streetscape.
The blossoming theatre and cabaret scene,
charged with the progressive and pleasure-
seeking aura of the time, attracted people
from all social classes. In Montmartre,
crucible of the avant-garde, artists and
intellectuals mingled and drew endless
inspiration from the radically changing city.
The spirit of modernity which animated

the city, galvanised a generation of artists,
who experimented with new aesthetic and
expressive possibilities and forged entirely
new artistic movements.




Across seven themed pathways Paris:
Impressions of Life 1880-1925 presents artisan
street signs, historic couture, decorative arts,
and everyday ephemera alongside paintings by
artists including Jean Béraud, the pre-eminent
painter of Parisian life in the Belle Epoque,
Maurice Utrillo and Paul Signac, pioneer of

the artistic technique of pointillism, as well as
vibrant graphic prints by Henri de Toulouse-
Lautrec and his contemporaries. Together they
offer diverse insights into the events, locations,
and everyday encounters that have come to
define this dynamic period in one of the most
famed and alluring cities of the world.
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Jules Chéret, Poster for the Palais de Glace 1893, lithograph



For over a century, Paris has been a symbol
of style and desire. This romanticised vision
arose from a time of peace and prosperity
known today as the Belle Epoque, an
enchanting interlude that blossomed between
years of violent political turmoil, and the
misery of World War |. Paris: Impressions

of Life 1880 - 1925 is a journey through

the streets of Paris during these pivotal
decades, presenting over 170 works of art
and artisan objects from the renowned Musée
Carnavalet—Histoire de Paris, the museum of
the history of Paris.

This influential period was characterised by
rapid social change, technological innovation,
and radical breakthroughs in art and fashion.
In the mid-19th century, a widespread urban
redevelopment project sought to address
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inadequate infrastructure, overcrowding

and industrial pollution, and the remnants
of political unrest. In the process Paris was
transformed from an overgrown medieval
citadel to a modern metropolis, with every
luxury and leisure on offer. The rejuvenated
French capital positioned itself as the centre
of the world, animated with optimism for a
new century.

Drawn to the spectacle and dynamism of the
changing city, artists recorded and responded
to its streetscapes and the lifestyles of its
citizens, with a documentary gaze and an
expanding repertoire of painterly techniques.
The rich visual archive they created offers an
intimate insight into Parisian life during this
defining time and contributes to the enduring
allure of Paris in the global imagination.

Structured as a series of
seven thematic walks,
this exhibition provides

a journey through Paris,
spanning from the 1880s
to 1925. Showcasing a
diverse array of paintings,
posters, sculptures, and
objects, the exhibition
brings to life the places
and events that bestowed
upon the city of Paris an
aura of modernity and
mythical significance.

Jean Béraud, Boulevard Poissonniere in
the rain (detail) c.1880, oil on canvas
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In the mid-19th century almost 1.8 million
people lived in Paris. Next to London, it was
the most densely populated city in Europe.
Economic prosperity and rising living
standards saw the growth of consumerism
across every strata of society. Small
neighbourhood shops diversified their offer
to meet the demand and applied new sales
methods to entice customers.

Amidst networks of speciality shops, the From the turn of the 20th century,
department store emerged as a defining force fashionable restaurants and cafés rapidly
propelled by a flourishing fashion market. multiplied, offering an array of culinary
Encouraging a frantic pace of consumption, experiences, and bringing an air of modernity
these new retail monuments offered more and to the streets of Paris.

more novelty, and broad range of products
at unbeatable prices, destabilising the
precarious ecosystem of local shops.
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As part of Napoleon III’'s ambitious program parks, with artificial lakes, restaurants, and

of works to improve health and safety in bandstands for live music performances.

Paris, 24 public squares were laid out in the Parisians gained access to the great outdoors
centre of the city; and several parks were and an array of leisure pursuits, which
upgraded, including the Parc Monceau, the included ‘plein air’ painting for many artists
Jardin du Luxembourg and the gardens of of the era. Thousands of trees were planted
the Champs-Elysées. To give new life to the across the city bringing shade and colour back
Buttes Chaumont and Montsouris districts in into the heavily developed urban streetscape
the north and south of the city, green spaces and enhancing its picturesque quality

were designed in the image of English-style

Public gardens became the
favourite haunts of children,
who played and rode in
horse-drawn carriages, while
adults enjoyed picnics, boat
rides, promenading and
playing sport, including
tennis and croquet. In the
Bois de Boulogne on the
western edge of Paris,

the craze for equestrian
sports led to the creation
of the Longchamp and
Auteuil racecourses, where
horses raced in front of an
elegant and enthusiastic
public. A garden outing

or day at the races were

not only opportunities for
fresh air, socialising, and
entertainment, but a chance
to see and be seen in the
latest fashions.

Ludovic Vallée, Parc Monsouris, view toward the
bandstand (detail) c. 1900, oil on canvas




Flowing from the Burgundy region in central
France to the Normandy coast, the Seine
crosses Paris, dividing the city into Right and
Left banks. Since early human settlement, the
river has been an essential trade and supply
route. Though food transport was taken over
by the railways in the mid-19th century, the
Seine remained central to the transportation
of wine, wood, coal and other heavy
materials, its quays bustling with commerce
and industry.
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Since the construction of the Pont au Change
in the Ist century, a constantly evolving series
of bridges has been vital to the movement

of goods and people, and to connecting
neighbourhoods on either side of the river.
The introduction of iron in the industrial
revolution of the 18th century enabled
innovations and agility of design. By 1925,

33 bridges, footbridges and railway viaducts
spanned the river, each unique in its masterful
combination of artistry and engineering.

The Seine has long provided picturesque vantage points for Parisians and visitors to
admire the city. Visible from its bridges, and from the banks built up in the 19th century,
are iconic monuments, including Notre Dame Cathedral, the Palais de la Cité and the
Louvre, as well as the Gare d’Orsay and the Eiffel Tower. Since the 19th century, scenic
boat rides have been a popular attraction, and artists have drawn endless inspiration from
the river’s atmospheric qualities and idiosyncratic rhythms.

Paul Signac, Pont des Arts (detail) 1928, oil on canvas




Between 1855 and 1900 Paris hosted five
Universal Exhibitions. These major events

were an expansive spectacle that sought to
showcase the modernity and grandeur of
France, and position Paris as the symbolic
centre of the world. Elaborate pavilions built

by France and invited nations lined the banks
of the Seine, housing exhibits of avant-garde
culture, art, design and technological marvels
from near and far. Many served as platforms for
the demonstration of imperial might and virtue,
with displays of distinctive national exports,
industries, and achievements, alongside cultural
artefacts, art, architecture - and even people -
from colonised nations presented as ‘exotic
curiosities’ for European audiences.

Two Universal Exhibitions had a
particularly lasting impact on the
city’s urban development. The Eiffel
Tower, a feat of engineering and an
ode to technological progress, was

the glory of the Universal Exhibition
of 1889, which attracted 32 million
visitors in six months.

Paul Delance, The Eiffel Tower and the Champ de Mars (detail)
1889, oil on canvas
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The Exhibition of 1900 celebrated the start
of a new century with 48 million visitors, who
encountered the newly constructed Pont
Alexandre Ill alongside the majestic Grand
Palais and accompanying Petit Palais, and the
first Paris Metro line. While the Eiffel Tower
was the highest metal structure in the world
in 1889, the Grande Roue built in 1900 was
the largest Ferris wheel of its era. Countless
souvenirs and trinkets, created for these
international events, exported a powerful
image of France far beyond its borders.




Annexed by the City of Paris in 1860, the
village of Montmartre experienced rapid
urbanisation. Construction of the Sacré Coeur
Basilica began in 1875 and was completed in
1914. This grand monument, along with the
addition of large boulevards and apartment
blocks in 1885, transformed the area’s rural
character. In the late 19th and early 20th
centuries, low rents, and a high concentration
of entertainment venues attracted many
artists, writers, and intellectuals. Artists

such as Henri de Toulouse-Lautrec worked
within this avant-garde milieu which gave
Montmartre its mythical status, immortalising
its muses and heady atmosphere.

Night owls from all social classes mingled in
nightspots which combined theatre, dancing,
art, and drinking. At the turn of the 20th
century, there were almost five hundred
cabarets and ‘café-concerts’ in Paris, as well
as music halls and circuses. In the Grand
Boulevards district south of Montmartre,
more than 30 theatres entertained audiences
with all manner of performances from
vaudeville to comedy.

PARIS

Impressions of Life
1880-1925




Designed in 1670, the Grand Cours, renamed
the Avenue des Champs-Elysées in the early
18th century, linked the Tuileries Palace in the
centre of Paris to the royal castles of Saint-
Germain en Laye and Versailles. In these early
days, the avenue was undeveloped, bordered
to the west by the vast woodland of the Bois
de Boulogne. In the 19th century the avenue
was transformed into its current appearance
with the addition of grand mansions and stone
buildings, streetlights, and fountains, and
gardens on both sides.
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Embodying a spirit of celebration and
luxury, the avenue became an open-air
version of the private salons where the
aristocracy and wealthy classes gathered. It
was a popular social space for Parisians and
visitors to the city with time and financial
means to indulge in a wide range of leisure
activities. The Champs-Elysées was home to
theatres, circuses, panoramas, skating rinks,
and especially cafés, cultivating a festive
atmosphere, and its reputation as ‘the most
beautiful avenue in the world’.



Link to online folder of images and footage
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Paris: Impressions of Life 1880 - 1925 install images and B-roll footage and the credits will be
added to the online folder in the weeks following the opening of the exhibition.

Jean Béraud, The Entrance to the 1889 Universal Exhibition (Entrée de l'exposition
universelle de 1889) 1889, oil on wood. Musée Carnavalet. CCO Paris Musées / Musée
Carnavalet - Histoire de Paris

One of the most well-known painters of
Parisian life in the Belle Epoque, Jean Béraud
captured the urban environment, fashionable
society, and everyday life in great detail. Here
he depicts the bustling entrance to the 1889
Universal Exhibition. This international event,
commemorating the centenary of the French
Revolution, was the 10th of its kind in Paris,
part of a cultural phenomenon replicated by
various imperial powers at the time.

Thousands of visitors explored pavilions

of foreign nations and elaborate displays

of the most modern inventions. The Eiffel
Tower was constructed for the event, a feat
of engineering which embodied the spirit of
innovation and modernity surrounding the
Universal Exhibition. The event was so vast
that a railroad, whose tracks can be seen in
this painting, was installed to transport the
public between exhibits from the Champ de
Mars near the Eiffel Tower to ‘Les Invalides’,
the grand military monument.



Pair of signs from the snail merchant Lazare Successeurs
at 13 rue de la Cossonnerie (Paire d’enseignes du
marchand d’escargots “Lazare Successeurs” au 13 rue de
la Cossonnerie) 1852-1870, gilded metal. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris

The modern revival of the gastronomic delicacy of snails in
France is attributed to a diplomatic visit by Tsar Alexander
| of Russia in 1814, who is said to have delighted in snails
cooked for him in butter and garlic. The snail merchant
Lazare Successeurs was one of the many establishments
to spring up in Les Halles, the heart of the Paris food trade
of the 19th century.

These two sculptural signs were installed on the shop’s
facade, at the corner of rue Pierre Lescot and rue
Cossonnerie. Visible from a distance, such signs were
both an advertising spectacle to attract customers and
landmarks for navigation across the city. Artisans were
often commissioned to make signs distinct to a specific
business, using the opportunity to showcase their creative
and technical skills. Bespoke shop signs decorated the
streets of Paris until gradually disappearing with the
advent of street numbers. Dedicated to preserving

this unique artform and its contribution to the ‘village’
atmosphere of historic Paris, the Musée Carnavalet has
amassed a significant collection of street signs.

Emile Guillier, The Carmes Market, Place Maubert

(Le Marché des Carmes, place Maubert) c.1880, oil on
canvas. Musée Carnavalet. CCO Paris Musées / Musée
Carnavalet - Histoire de Paris



Henry Thiriet, Advertising poster for the department store
A la Place de Clichy (Affiche publicitaire pour le grand
magasin A la place de Clichy) 1898, lithograph. Musée
Carnavalet CCO Paris Musées / Musée Carnavalet - Histoire
de Paris

The first department stores opened in Paris in the second
half of the 19th century, catering to a growing social

class for whom shopping was a form of leisure and
entertainment and being seen in the latest fashions was
important. This revolution in retail fuelled the emergence
of eye-catching street advertising. The A la place de
Clichy department store was in one of the most densely
populated districts of Paris’s Right Bank. This poster is
rendered in the sinuous curves and colours of Art Nouveau,
a popular artistic style of the time. A saleswoman is
pictured, offering her elegant customer a selection of
household linen (‘blanc’), signalling the range of modern
fashion and decorative items on offer at the store.

Henri-Achille Zo, Rue Mouffetard c.1920, oil on cardboard.
Musée Carnavalet CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Jean Béraud, Boulevard Poissonniére in the rain (Le boule-
vard Poissoniére sous la pluie) c1880, oil on canvas. Musée
Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Emmanuel Lansyer, Place Maubert 1888, oil on canvas.
Musée Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris
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Eugene Louis Gillot, The window of a fashion boutique
(Devanture d’une boutique de mode) c.1910, oil on
cardboard. Musée Carnavalet. CCO Paris Musées /
Musée Carnavalet - Histoire de Paris

Jean Béraud, A Morris column (Une colonne Morris) 1885,
oil on wood. Musée Carnavalet CCO Paris Musées /
Musée Carnavalet - Histoire de Paris

René Péan, Advertising poster for the department store
Aux Trois Quartiers on Boulevard de la Madeleine (Affiche
publicitaire pour le grand magasin Aux Trois Quartiers

du boulevard de la Madeleine) 1900, lithograph. Musée
Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris



Parisian Public Gardens

Ludovic Valleé, Afternoon at Parc Montsouris (LAprés-mi-
di au parc Montsouris) c.1919, oil on cardboard on wood.
Musée Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Ludovic Vallée, The garden of the Bal Bullier by night

(Le jardin du bal Bullier, la nuit) 1902, oil on canvas.

Musée Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Ludovic Vallée, Parc Montsouris, view toward the
bandstand (Le parc de Montsouris, vue prise vers
le kiosque a musique) c1900, oil on canvas. Musée
Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

The Parc Montsouris was created in the mid-19th century
when then Emperor Napoleon Il decided to invest in
green spaces in the four cardinal points of Paris. The
initiative aimed to promote good health for Parisian
citizens, providing fresh air and open space within the
dense and heavily industrial city. Built on a former quarry,
this large park in the 14th arrondissement of Paris offers
a hilly landscape, organised around an artificial lake and
bandstands. Public parks were a place for a range of
leisure activities, including promenading and ‘people
watching’. Using a unique framing technique, painter
Ludovic Vallée immerses the viewer among the strollers
decked out in their Sunday best.



Paul Signac, Pont des Arts 7928, oil on canvas. Musée
Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Throughout the 19th century, groundbreaking new artistic
movements arose in Paris, the most famous of which is
Impressionism. The Impressionists were fascinated by

the representation of light and its changing qualities
throughout the day, and the use of pure colour pigment
to create dynamic visual effects. Paul Signac was a Neo-
Impressionist painter who distilled these practices into

a new technique which became known as ‘Pointillism’,
characterised by meticulous compositions of tiny, distinct
dots (‘points’) of pure colour. Here Signac depicts an
iconic bridge of Paris, the Pont des Arts, and its reflection
on the Seine in bright sunlight. Designed in 1802-1804, the
Pont des Arts bridge was France’s first metal bridge. From
its inauguration, the bridge was a great success, but it was
also criticized for its visible iron structure, modern and
without concealment under elegant stonework. Linking the
Louvre and the Institut de France (which brings together
learned members of artistic and scientific academies), two
buildings dedicated to the grandeur of artistic creation,
the bridge takes its name from its location. Designed as

a walkway, the Pont des Arts was completely demolished
in 1980 and rebuilt almost identically in steel. Its slightly
widened arches can now accommodate the passage of
barges. Visible in the distance are the spires of the Sainte
Chapelle royal chapel and Notre Dame cathedral.

Emile Guillier, The banks of the Seine at Pont des Arts;
the coalman (Berges de la Seine au Pont des Arts : le
charbonnier) c.1880, oil on canvas. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris

Auguste Lepere, The Seine at Quai de la Rapée (La Seine,
au quai de la Rapée) 1884, oil on canvas. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris



Maximilien Luce, Pont Saint-Michel and Quai des Orfevres
(Le pont Saint-Michel et le quai des Orfevres) c.1905, oil
on paper. Musée Carnavalet. CCO Paris Musées / Musée
Carnavalet - Histoire de Paris

Victor Marec, Work on the metro rail line, Pont Notre
Dame (Les travaux du Métropolitain au pont Notre-Dame)
1906, oil on board. Musée Carnavalet. CCO Paris Musées /
Musée Carnavalet - Histoire de Paris

Stanislas Lépine, Pont des Arts from Pont Royal (Le pont
des Arts, vue du pont Royal) c.1884, oil on canvas. Musée
Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris



Souvenir fan with a panorama of the Universal Exhibition
(Eventail souvenir avec panorama de I'Exposition universelle)
1889, print on polished cotton; wood, metal. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris

A souvenir of the 1889 Universal Exhibition, this fan depicts
the central axis through the Exhibition’s vast footprint, linking
the Trocadero and the Eiffel Tower on either side of the

river Seine. The Eiffel Tower was a true feat of engineering
built in record time - 2 years, 2 months and 5 days. At over
300-metres, the structure was then the tallest tower in

the world enabling incredible views across the city. In the
beginning it was home to several restaurants and bars, as
well as the printing works for the Figaro newspaper. Gustave
Eiffel, the civil engineer who designed and funded the tower’s
construction, kept a small apartment at the summit, where
he welcomed distinguished guests from the global scientific
community. An emblem of the industrial revolution and the
spirit of progress that prevailed at the time, the tower was
not without controversy. It was criticised as an eyesore, and
objections over safety were raised by other commentators.
The tower owes its survival to its early uses as an observation
post and site of scientific experiments. Today it is the most
recognisable symbol of Paris.

Adolphe Gumery, The Eiffel Tower from the Jardin
Delessert (La Tour Eiffel, vue du jardin Delessert) 1903, oil
on canvas. Musée Carnavalet. CCO Paris Musées / Musée
Carnavalet - Histoire de Paris

Paul Delance, The Eiffel Tower and the Champ de Mars
(La Tour Eiffel et la Champs-de-Mars) 1889, oil on canvas.
Musée Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Louis Dumoulin, Point du Jour, Quai d’ Auteuil (Le lieu-dit
“Point du Jour”, quai dAuteuil) 1890, oil on canvas. Musée
Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris



Henri de Toulouse-Lautrec, Poster for the Divan Japonais
cabaret (Affiche pour la salle de cabaret Divan Japonais)
1892, lithograph. Musée Carnavalet. CCO Paris Musées /
Musée Carnavalet - Histoire de Paris

At the end of the 19th century, Montmartre was the location
of a thriving nightclub and cabaret scene, characterised by
creativity, pleasure-seeking and a taste for transgression.
Previously a rural village, Montmartre was annexed into
Paris in 1860. Low rents and a convivial atmosphere

made it a haven for artists like Toulouse-Lautrec, painter,
illustrator and poster artist who frequented these Parisian
nightspots and is well-known for his dynamic depictions
of their colourful performers and patrons. His bold graphic
prints were utilised by venues such as the Divan Japonais
to attract a crowd eager for modern thrills. In this print the
artist portrays his friend Jane Avril in the foreground, with
writer and music critic Edouard Dujardin as a spectator.
From the orchestra pit emerges the conductor’s arm and
the upright, sinuous necks of double basses. In the top left,
the torso of cabaret star Yvette Guilbert is recognisable by
her signature black gloves.

Louis Abel-Truchet, The Quat-z’Arts cabaret ball

(Bal du cabaret des Quat-z’Arts) 1903, oil on canvas.
Musée Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Organized by students at the Ecole des Beaux-Arts
(‘School of Fine Arts’), the Quat-z’Arts ball was an
institution of Parisian nightlife which took place each
year from 1892 to 1966. At the end of the ball, a parade of
guests, all dressed up, would take to the streets of Paris
in the early hours of the morning. Depicted here, the 1902
edition of this infamous event took place at the Moulin
Rouge, on the theme of “All of Antiquity, except Rome”.
Attending students wore imaginative costumes and
decorations. In this painting, Louis Abel-Truchet, familiar
with Parisian night scenes, delivers a vibrant composition
capturing the theatricality and energy of the exuberant
festivities.

Louis Abel-Truchet, Rue Lepic, at the corner of Rue Puget
and Place Blanche (La rue Lepic, I'angle de la rue Puget
et la place Blanche) 1890, oil on wood. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris



Luigi Loir, The Carousel (Le Manége) c.1900, oil on canvas.

Musée Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Jules Chéret, Poster for the Bal du Moulin Rouge
(Affiche du Bal du Moulin Rouge) 1889, lithograph.

Musée Carnavalet. CCO Paris Musées / Musée Carnavalet -
Histoire de Paris

Poster for the Fernando circus (Affiche pour le cirque
Fernando) 1890, lithograph. Musée Carnavalet. CCO Paris
Musées / Musée Carnavalet - Histoire de Paris



Georges Stein, Riders and carriages on the Avenue du
Bois (Cavaliers et attelages, avenue du Bois) c.1900, oil
on canvas. Musée Carnavalet. CCO Paris Musées / Musée
Carnavalet - Histoire de Paris

Georges Stein is known for his vivid representations of
Paris streets in bright sunshine by day, and lit by lamps
and moonlight at night. Like the famous painter of
Parisian life, Jean Béraud, Stein created bustling scenes
of horses and carriages, elegant gentlemen and women,
and relatable details observed on the city streets. Under
the Second Empire (1852-1870), Paris was transformed

by the construction of wide avenues and new parks. The
Avenue de I'lmpératrice (later du Bois, then Foch) was
conceived as part of this urban development project, led
by Baron Haussmann. Starting from the Arc de Triomphe,
depicted in the background, it links Paris to the Bois de
Boulogne forest. An essential showcase for socialites, the
avenue is lined with spectacular mansions inhabited by
the Parisian elite. Here, Stein depicts a moment in elegant
Parisian life, that of the daily outing “au Bois”. The avenue
is transformed into an open-air salon where the aristocracy
and wealthy classes gather.

Jean Beraud, Dinner at the Ambassadeurs (diner aux
Ambassadeurs) c1880, oil on wood. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris

Jules Chéret, Poster for the Palais de Glace (Affiche pour
le Palais de Glace) 1893, lithograph. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris



| Alfred Choubrac, Poster for the Théatre Marigny (Affiche
pour le Théatre Marigny) 1897, lithograph. Musée Carnavalet.
CCO Paris Musées / Musée Carnavalet - Histoire de Paris

; : Poster for the Cirque d’Eté on the Champs-Elysées
U E D E T  ; (Affiche pour le Cirque d’été aux Champs-Elysées) 1887,
I E( lithograph. Musée Carnavalet. CCO Paris Musées / Musée
["w"l'\\f}f- § Carnavalet - Histoire de Paris
WS
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Musée Carnavalet

Charles Henry Tenré, The garden of the Musée Carnavalet
under snow (Le jardin du musée Carnavalet; effet de neige)
1905, oil on canvas. Musée Carnavalet. CCO Paris Musées /
Musée Carnavalet - Histoire de Paris

The Musée Carnavalet is the oldest municipal museum in
Paris, founded in 1866 by the initiative of the Baron George-
Eugéne Haussmann, the administrator responsible for the
radical reconfiguration of the city in the 19th century. The
museum occupies a complex of adjoining mansions: the
Hotel des Ligneris (known as Carnavalet) from the 16th
century and the Ho6tel Le Peletier de Saint-Fargeau from the
17th century, recently connected through a contemporary
renovation. Charles Henry Tenré here painted one of the
interior courtyards of the museum, the Cour des Drapier. On
the right of the composition is the gated archway passage
to the rue des Francs Bourgeois, closed off by the Arc de
Nazareth, an architectural feature that stood in the Cité
district before Haussmann’s major renovations. Strolling
through the courtyard garden, visitors admire a capital (the
top section of an architectural column) from the church of
Saint Martin des Champs (right) and the winged statue, La
Victoire by Louis-Simon Boizot (left). Next to the large tree,
on the ground, rests the pinnacle of Notre-Dame, while on
the facade hangs the canopy of the Hbétel de Ville, both of
which were saved from the fires that ravaged Paris during
the Commune, the popular insurrection between March and
May of 1871. Intended as an extension of the museum, the
courtyard is an open-air exhibition space where the story of
the capital’s transformation is told.

Object photographs

The object photographs must only be used to directly promote the exhibition and be reproduced
accompanied by the Image Credit with the following mention:
“Musee Carnavalet. CCO Paris Musees / Musee Carnavalet- Histoire de Paris”
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GUIDE PRATIQUE DU VISITEUR

Paris, its monuments; a practical guide for visitors. Engraved by F. Borremans. Published by Cartes Taride,
Paris ¢c.1905, digital reproduction of original print on paper. Courtesy of the National Library of France
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