Studio Arts Unit 4 Outcome 3
Considerations of curators in the preparation,
presentation, conservation and promotion of
specific artworks from 2020 exhibitions

Students should analyse and
evaluate the following:
• Specific artworks and their presentation to gain
an understanding of the intentions of the artist
and the curator
• Curatorial considerations, exhibition design
and promotional methods in preparing and
presenting artwork for display
• Methods and considerations involved in the
conservation of specific artworks related to
exhibitions visited this year

Front cover image
Bessie Davidson
Lecture au jardin (reading
in the garden) 1930s
oil on plywood
94 x 114 cm
Collection of Max Tegel,
New South Wales

EXHIBITION
BESSIE DAVIDSON & SALLY SMART
TWO ARTISTS AND THE PARISIAN AVANT-GARDE
20 MARCH – 21 JUNE, 2020

Curatorial considerations
Bessie Davidson was one of a cohort of female Australian artists who, at the turn of the
nineteenth century, sought to expand their lives and artistic careers by travelling to the
renowned cultural centres of Europe, most notably Paris and London.
Many artists returned to Australia bringing their
matured artistic style to an Australian audience.
Davidson was one of the few who chose to remain
in Europe, firmly establishing herself within the
vibrant artistic milieu of Paris’s Montparnasse.
Over the course of her career, Davidson received
many accolades and awards including being made
a chevalier of the Legion of Honour – the highest
award conferred by the French government.
Whilst Davidson’s work has been largely
overlooked in Australia, stories of Bessie Davidson’s
life as an artist living in Paris were a frequent part
of conversations in artist Sally Smart’s childhood
home in rural South Australia. Bessie was Sally’s
great aunt – her legacy empowered this renowned
Australian artist to follow her own artistic
ambitions.

Smart, who recently retraced Davidson’s life in
Paris, has worked with leading dancers Deanne
Butterworth and Jo Lloyd to create a new crossdisciplinary video installation that represents
Davidson’s relationship with lifelong friend, and
rumoured lover, Margaret Preston.
This newly commissioned work “embodies the
timeless psychological tensions for these women,
grappling with the avant-garde in art and life,
at a traumatic period in human history – with
war, isolation, gender, and modernity,” and will
be shown alongside a survey of key works from
Smart’s Australian and international collections.

This exhibition brings together more 50 works that
highlight Davidson’s ‘modern French impressionist’
style of painting – with light filled domestic
interiors, landscapes and portraits of women. In
addition, the gallery has invited Sally Smart to
create a new body of work responding to and
developing upon the cultural legacy of Davidson as
a pioneering female South Australian artist – firmly
placing the work of this ground-breaking artist
back into the story of Australian art history.
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Photo credit: Dave Hawkswood

Curatorial statement
Tansy Curtin, Curatorial Manager, Bendigo Art
Gallery and Curator of the exhibition in front of
title wall featuring key artwork Lecture au jardin
(reading in the garden) by Bessie Davidson and the
exhibition title, reproduced in Avant Garde font.
The feature wall was painted in a traditional
burgundy colour which is both strong and feminine,
linking both female artists together.
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Preparation
The exhibition was curated by Bendigo Art
Gallery’s Tansy Curtin who has a history of curating
shows focusing on unrecognized women artists.
Some of the planning and preparation tasks
included:
• Media Releases prepared in conjunction with
Bendigo Art Gallery’s Marketing and Audience
and Engagement Officer and Publicist (see the
Promotion section for further information)
• Catalogue
-A
 pplying for and securing philanthropic
funding from The Gordon Darling Foundation
to pay for printing, production and paying
guest writers
-L
 iaising with guest writers
-W
 riting a catalogue essay
-O
 rganizing printing and delivery
• Public programs and opening events managed by the Public Programs Coordinator
in conjunction with the Curator and the
Development Manager. Due to the closure of
the gallery due to the COVID-19 Lockdown in
the week the exhibition was due to open, the
opening event was cancelled and the nature of
the public programs changed
• A Slow Art event went online with workshops
being offered as PowerPoint presentations
www.slowartday.com
• Freight and logistics are managed by the
Collections Manager. This needs many months of
planning
• Working with technical and installation staff
to determine the layout and installation of the
exhibition

Fillette au perrouquet
(Little girl with parrot) 1913
oil on canvas
92 x 73 cm
Collection of Carmel Dyer
and Allen Hunter
Image courtesy of Bonhams
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Presentation
Exhibition Design encompasses the look and feel
of the exhibition and this also includes fonts and
graphic design elements.
The Marketing Manager wanted to use a slightly
experimental style element to help with the title of
the exhibition so the font Avant Garde was chosen
to brand the exhibition.
The Exhibition Design for Two artists and the
Parisian avant-garde was kept simple, mainly
incorporating the White Cube design of the newer
courts of Bendigo Art Gallery. These six rooms are
often used for major exhibitions and their various
sizes enable exhibitions to be divided into various
themes.
The vintage style patterned wallpaper leading
through to the Women at Leisure themed room
was installed by Signmob, a local signwriting
company that Bendigo Art Gallery often engages
with.
Signmob staff members undertook the installation
of the wallpaper and extended labels using
Occupational Health and Safety rules approved
by City of Greater Bendigo. Bendigo Art Gallery is
managed by the City of Greater Bendigo so must
comply with its rules and regulations.

Two Audio Visual Technicians from local company
PowerAV were employed to install the complex
video projection which was part of Sally Smart’s
installation.
The use of extra consultants are budgeted for
when the exhibition budget is designed in the
planning phase.
Basic exhibition design plans were created by the
curator using the Word program.
The lighting is mostly wall wash (an even spread of
light) for aesthetic purposes; lights were adjusted
by the Gallery’s technicians so that selected
artworks were lightly spotlit. For Bessie Davidson’s
paintings, spotlighting was subtle to suit the
traditional quality of the artwork, whereas for Sally
Smart’s video installation artworks, the lighting
needed to be much lower to enable the video
projections to show up. This provided a contrast
between the two artists and highlighted the eras in
which they worked and their individual styles.

One external technician was employed to assist
with the installation of the exhibition due to the
large nature of the exhibition.

(Below) Floor Plan of
the gallery spaces to be
used. Gallery 11 is used
as a public programs
and workshop space; the
exhibition entrance is
through Gallery 5.
(Top right) Wallpaper used
as a feature wall in the
archway leading to the
Women at Leisure themed
room.
Photo credit: Dave
Hawkswood
(Bottom right) View of A
Bold Colourist themed
wall, showing the extended
label, single and double
hanging at eye level with
simple white labels.
Photo credit: Dave
Hawkswood
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View of the first room An Artistic Legacy; this room is
designed to introduce the viewer to the exhibition. To avoid
bottle necks and crowding, there is plenty of floor space to
allow adequate flow through the exhibition. A reproduced
photograph to the right gives context to Bessie Davidson’s
time in Paris which relates to the exhibition theme.
Photo credit: Dave Hawkswood
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Conservation
Lighting: the lux levels are set at 50 lux for the
Sally Smart collages as they are textile based
which is an art form highly sensitive to light; the oil
paintings by Bessie Davidson were set at 200 lux
which is the universal standard for paintings. There
were also some works on paper which were set at
50 lux. Lux is measured with a luxometer.
Handling: most handling of artworks was done
with nitrile gloves.
Humidity and Temperature: The Gallery uses
international standards of climate control which
includes a computer controlled data base to
monitor humidity and temperature. Humidity is set
at around 55% Relative Humidity with temperature
at around 20-22°C.
Condition reports were completed by either the
Bendigo Art Gallery Collections Manager for the
privately loaned artworks or a Conservator from
the Art Gallery of South Australia for their works.

The Gallery used International Art Services
www.iasdas.com.au, an arts courier to collect
and transport all artworks. Most of the artworks
were from interstate private collections and were
delivered to the gallery in one drop. Museum
quality couriers are important for artwork
transportation to ensure that the artworks are
wrapped and packed in museum quality materials,
handled correctly and that the vehicles have
appropriate climate control.
Most of the artworks came from various private
lenders; whilst the private loans did not arrive in
travelling crates, they were adequately wrapped
in bubble wrap. The loans from The Art Gallery
of South Australia came in museum quality
travelling crates, as expected from a major state
public gallery.
Indicative images of travelling crates can be found
at www.iasdas.com.au/art-crating.

Once in each exhibition space, the paintings were
propped up on foam blocks and transported from
the loading bay by using an A frame trolley (see
images below) to ensure that no dust or dirt ended
up on them.

Indicative images of art
work on foam blocks and
A-Frame and trolleys to
safely move artworks from
storage and loading bays
to the exhibition space
Image credit: Helen Attrill,
Bendigo Art Gallery

Bessie Davidson & Sally Smart | Two artists and the Parisian avant-garde | Page 9

Promotion
• Bendigo Art Gallery employs a permanent full
time Marketing and Audience Engagement
Officer and for strategic marketing, a freelance
Publicist. Together they worked to engage
with a range of media avenues to promote the
exhibition
• The gallery used its website and social media
platforms, especially Facebook to advertise the
exhibition in an ongoing manner. Social media
pre-programmed posts reached Bendigo Art
Gallery’s audience of 30,000
• With the closure of Bendigo Art Gallery due
to Covid-19, the Social Media and public
programming changed to focus on online
resources, virtual tours and video interviews
• The curator worked with the Publicist to produce
a range of Press Releases and these were
circulated to the media
• A number of artworks were chosen as Hero
Images. To reproduce the Sally Smart image:
Image still from Paris Performance: Twilight with
dancers Deanne Butterworth and Jo Lloyd 2019;
Photograph by Jeff Busby, a licensing agreement
was signed between the photographer and
gallery. The most commonly used Hero Image
was Bessie Davidson’s Lecture au jardin (reading
in the garden) 1930s, as it was a strong graphic
image which sums up Davidson’s modernist
style and domestic subject matter
• The gallery ran a Media Preview to promote the
exhibition and secured an ABC TV interview
featuring the curator and artist
• An interview was also secured by ABC radio
with Sally Smart. Listen to this interview with
Sally Smart about the exhibition at www.abc.net.
au/radionational/programs/the-art-show/sallysmart-and-coronavirus/12063340

(Top right)Facebook Post
linking the departure
of the Curator with the
exhibition
(Bottom right) Facebook
post focusing on the video
introduction
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Full page advertisement
featuring Sponsors and
credit lines for images at
the base.
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(Above) Detail of digital version of
double page article in the Sydeney
Morning Herald. Complete digital
version article and images can
be found at www.smh.com.au/
culture/art-and-design/sallysmart-offers-new-ways-of-seeingher-great-aunt-s-work-20200228p545at.html
(Right) Facebook post promoting
Slow Art Day program
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Focus on specific artwork 1: Bessie Davidson - Lecture au jardin
(reading in the garden) 1930s
This painting has been used in a variety of forms
throughout the display of the exhibition and is a
key Hero Image in the marketing of the exhibition.
Intention of the artist/communication of ideas
and meanings
As Bessie Davidson passed away in 1965, she was
unable to contribute to the exhibition in person
but the curator Tansy Curtin has undertaken
extensive research into the exhibition and made
every effort to contact family members to ensure
that the artist’s legacy is respected. This artwork
was produced after Davidson had spent several
decades in Paris and had developed a strong
Post-Impressionist/Cubist style inspired by her
mentor and friend Margaret Preston and from

viewing the works of the renowned French
Post-Impressionist Paul Cezanne. One of her key
motifs was the female figure in a domestic or
garden environment. This painting combines that
subject matter with the strong modernist qualities
she developed over time, combining the aesthetics
of squared shape and analogous colour with
textural brush strokes. The curator has highlighted
this artwork by placing it in the centre of two other
paintings relating to subject matter of women at
leisure and garden interiors. She has acknowledged
the contribution Davidson has made to Modernist
Australian art by entitling this wall of artworks A
Bold Colourist.
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Presentation
Lecture au jardin has been displayed in the largest
room, Gallery 7, the La Trobe University Gallery with
the theme A Bold Colourist. To view the artwork
within the context of this room, visit Panoramic
Views of exhibition and click on A Bold Colourist
and navigate the view until you see the painting.
You can zoom in to view the artwork in context
with the other paintings in the room. You can also
view the artwork and the artworks adjacent to it
here: Video walk through at 14.41 and in the still
image below.
Lecture au jardin has been centred towards the
end of the room between two smaller paintings
La Robe jaune (The yellow dress) and another
painting focusing on garden courtyards. As Lecture
au jardin is the largest of the three paintings, it
projects out from the other two. The figure on La
Robe jaune faces inwards towards the centre which
further leads the viewer to see Lecture au jardin as
the focal point of the three.

(Previous page) Bessie
Davidson
Lecture au jardin (reading
in the garden) 1930s
oil on plywood
94 x 114 cm
Collection of Max Tegel,
New South Wales

Lecture au jardin has been hung at eye level of
approximately 155mm in height. As relatively small
artworks, displayed in a contemporary architectural
space, it was important to allow viewers to engage
with the artwork, rather than hanging the paintings
above eye level, like some artworks of this period
displayed in the traditional rooms of the Bendigo
Art Gallery such as the Drury Court. The simple
white labels are hung at similar eye level to give
unity to the wall.
Lighting is a very subtle spotlight with mainly wall
wash lighting for the rest of the wall so as not to
allow any paintings to dominate the large wall.
Lecture au jardin, like other paintings in this room
are hung using D Rings and Hooks rather than
wires from picture rails that are often used in large
historic gallery rooms.
The Gallery Technicians use digital levellers to
assist with keeping the whole wall hang even and
centred.

(Above) View of Lecture
au jardin within the A Bold
Colourist themed wall.
Photo credit: Dave
Hawkswood
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Conservation
The painting was handled with nitrile gloves and
transported to the room using an A Frame. Whilst
the room was being arranged prior to the hang,
it would have been propped up on foam blocks
to keep it from any dust and dirt on the floor and
protect from potential overnight flooding.
All rooms in the exhibition are climate controlled
with humidity at around 55% Relative Humidity
and temperature 20-22°c. As the painting is from
a private collection it would have been wrapped in
bubble wrap and transported using the Art Courier
International Art Services and the Condition Report
would have been done in-house by the Gallery’s
Collection Manager.
Promotion
Lecture au jardin was chosen as the main Hero
Image for the exhibition. Its strong graphic image
enabled it to be used in a variety of ways including
being cropped, made into a banner image and
overprinted with text.
In terms of Copyright, as Bessie Davidson has
not been deceased for more than seventy years,
the curator would have worked with the estate of
the artist, asking them to complete a Licensing
Agreement to enable the gallery to reproduce the
artwork in a number of ways such as overprinting
and cropping.
As Bendigo Art Gallery has a budget towards
promotion and advertising of exhibitions, Lecture
au jardin was promoted through a range of paid
advertisements, signage, public programs and
social media.
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1
Photo credit: Dave Hawkswood

Different examples of promotion
• Reproduced on the entrance wall to the
exhibition (1)
• For the Slow Art Day Public Program,
Lecture au jardin was one of the chosen
artworks chosen to inspire patrons to
create artwork from home:
Slow Art webpage
Slow Art on YouTube (2)

2

• Used as the cover image for the
catalogue (3)
• Paid advertisements in specialist arts
journals (4)
• Email banner (5)

3
Photo credit: Dave Hawkswood
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4

5
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Focus on specific artwork 2: Sally Smart - Image still from Paris
Performance: Twilight with dancers Deanne Butterworth and Jo
Lloyd 2019; Photograph by Jeff Busby

Intention of the artist
Smart, who recently retraced Davidson’s life in
Paris, has worked with leading dancers Deanne
Butterworth and Jo Lloyd to create a new crossdisciplinary video installation that represents
Davidson’s relationship with lifelong friend, and
rumoured lover, Margaret Preston. This newly
commissioned work “embodies the timeless
psychological tensions for these women, grappling
with the avant-garde in art and life, at a traumatic
period in human history – with war, isolation,
gender, and modernity,” and will be shown
alongside a survey of key works from Smart’s
Australian and international collections. – Tansy
Curtin, Curatorial statement

The curator Tansy Curtin and the artist Sally Smart
worked closely to decide on the presentation
of this artwork. Smart visited the gallery during
the week of the installation to assist with her
collage works and oversee the installation of Paris
Performance.
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(Above) Sally Smart
Image still from Paris
Performance: Twilight with
dancers
Deanne Butterworth and
Jo Lloyd 2019
Photo credit: Jeff Busby

Photo credit: Dave Hawkswood

Presentation
This video projection was installed in Gallery 8, one
of the ‘wedge’ shaped rooms in the exhibition, well
suited to focusing on a single projected artwork.
It can be viewed within the exhibition via the
Video walk through at 7.05-7.26.
The Gallery staff liaised with PowerAV, a local audio
visual company to ensure that the video installation
followed the highest level of technological
requirements. The staff from PowerAV were
required to adhere to the City of Greater Bendigo’s
Occupational Health and Safety rules in areas such
as working from heights.
The two channel video was projected on a wide
wall in the space and a black long seat was placed
opposite the video to enable patrons to sit down
and spend some time with the artwork in comfort.
The lighting is low to enable the video to stand out
in the white cube space. The projection is quite
large, occupying most of the wall for maximum
impact. The artwork was projected at eye level with
the centre of the artwork being at approximately
160mm to enable comfortable viewing. To the
left of the projection is an extended label further
elucidating the themes in the artwork.
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Photo credit: Dave Hawkswood
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Photo credit: Dave Hawkswood
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Conservation

Promotion

Little conservation requirements were required for
this artwork due to the nature of projections. This
contrasts with the more traditional requirements of
the Bessie Davidson oil paintings.

This artwork was one of the Hero Images used to
promote the exhibition. It provided an alternative
to the image of the Bessie Davidson painting
and highlighted the contemporary nature of the
exhibition. It was also chosen as the story in the
artwork responds to the life of Bessie Davidson
providing a link between both artists. The curator
would have liaised with the artist to secure a
licensing agreement to enable to the artwork to be
reproduced in a number of ways such as alongside
text. The image is forwarded to selected media
sources by the Marketing and Engagement Officer.

The projection/video file was sent to the relevant
gallery staff digitally. It was uploaded to a link
provided by the audio visual company PowerAV
who were able to check the file, save it in a format
they can easily work with and then install the
projection equipment. There is a back-up file on
usb should the current one corrupt. On completion
of the exhibition, the files will be deleted.

Different examples of promotion
• Screen capture of article in The Sydney Morning
Herald (1)
•

 rticle in independent Melbourne blog
A
bemelbourne (2)

• Email banner (3)

1
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2

3
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