Studio Arts Unit 4 Outcome 3 & SAC 2
Exhibition focus
Tudors to Windsors: British Royal Portraits
16 March – 14 July
Considerations of curators in the preparation, presentation, conservation and promotion of specific
artworks from 2018 exhibitions




Students should analyse and evaluate the following:
Specific artworks and their presentation to gain an understanding of the intentions of the artist and the
curator.
Curatorial considerations, exhibition design and promotional methods in preparing and presenting artwork
for display.
Methods and considerations involved in the conservation of specific artworks related to exhibitions visited
this year.

Curatorial consideration
Exhibition theme
Tudors to Windsors traces the history of the British monarchy through the outstanding collection of the National
Portrait Gallery, London. This exhibition highlights major events in British (and world) history from the sixteenth
century to the present, examining the ways in which royal portraits were impacted by both the personalities of
individual monarchs and wider historical change. Presenting some of the most significant royal portraits, the
exhibition will explore five royal dynasties: the Tudors, the Stuarts, the Georgians, the Victorians and the
Windsors shedding light on key figures and important historical moments. This exhibition also offers insight into
the development of British art including works by the most important artists to have worked in Britain, from Sir
Peter Lely and Sir Godfrey Kneller to Cecil Beaton and Annie Leibovitz. To bring these royal figures to life, Bendigo
Art Gallery has secured key loans of historic fashion, armour and personal effects which are featured alongside
these magnificent and imposing portraits.
Significant lenders: Historic Royal Palaces, the Bath Fashion Museum, Glove Collection Trust, Dents, Royal
Armouries, FIDM Museum, LA, National Gallery of Victoria, State Library of Victoria and Art Gallery of South
Australia.

Preparation & Presentation:
Preparation for the exhibition began three years ago when the National Portrait Gallery approached Bendigo Art
Gallery with a proposal to tour the exhibition. Bendigo Art Gallery already had a strong relationship with the
National Portrait Gallery having partnered to show three previous exhibitions. Bendigo Art Gallery’s Director
Karen Quinlan and the Curatorial Manager, Tansy Curtin worked on how to present the exhibition and how to
bring the stories to life. Tansy Curtin sought out additional loans such as various textiles items, knowing that the
Bendigo Art Gallery audience engages with them as they are personal. Visitation studies show that the Bendigo
Art Gallery audience is quite broad and is interested in viewing a range of art forms, not only fine art such as
paintings.
Bendigo Art Gallery sought sponsorship to cover the various costs. State and Federal Governments supported the
exhibition through promotion and covering the costs of insurance. Tourism Victoria funded marketing to attract
interstate audiences to Victoria, which created an economic benefit for the region in addition to showcasing
Victoria. Bendigo Art Gallery’s Development Manager worked with the British company Wedgewood to secure
loans of Wedgewood ceramics for a series of High Tea events partnering with the Gallery Café.

Insurance was required because of the high value of the artworks and objects. To satisfy the requirements of the
insurance, stringent conditions were required for display of the items such as paintings being secured with
security screws. Three -dimensional items were secured in cases.
Freight was complex; items were separated into different shipments to avoid the likelihood of losing it all if there
is an accident. Depending on the scale of the objects, some were sent on a freight plane and some on domestic
flights. All shipments were accompanied by a courier from either the National Portrait Gallery or Bendigo Art
Gallery.
The catalogue included the Bendigo Art Gallery forward and logo; this needed to be planned and approved by
both Bendigo Art Gallery and National Portrait Gallery.

Presentation:
Exhibition Design
For Tudors to Windsors, exhibition design was mostly done in-house by the Curator, Tansy Curtin. Bendigo Art
Gallery employed an Exhibition Designer to produce professional diagrams to show National Portrait Gallery for
approval. The exhibition design was designed to be used by the installation team; at times changes may occur to
the initial plans.

Exhibition design elevations from the La Trobe University Gallery, the largest room in the exhibition, focusing on Victorian
and Windsor Dynasties for Tudors to Windsors
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Consideration was made of the use of different architectural styles of the various rooms used and how they
would be married together. This was often done through colour. For example, a lavender grey colour was used in
the Drury Court on the temporary wall constructed behind the large painting The Ditchley Portrait of Queen
Elizabeth I. By contrast, a duck-egg blue was chosen as the background colour to the large room containing the
Georgian, Victorian and Windsor dynasties. The curator took inspiration for this wall colour from the painting
Conversation in the Lodge, which is on display in the room. This colour communicates an English feminine
aesthetic, which is subtle and soft. The ottomons in the room also use this colour, giving harmony. The fabric was
chosen by the curator.
The paintings in the Drury Court are hung at eye level mainly because of the dado board at the bottom of the wall
which is an intrinsic part of the Victorian architecture; however, for this exhibition, this suits the periods of the
artworks. The Ditchley Portrait is hung on a specially made built wall because it was too heavy to be hung using
wires as it weighs 150 kilograms.

Preparation of the large built
temporary wall for the Ditchley Portrait
of Queen Elizabeth I.

The Ditchley Portrait of Queen Elizabeth I, hung
on a specially built wall, with a kick plinth and
floor labels to reduce the likelihood of damage
whilst providing adequate viewing; note the use
of spotlighting as it is one of the exhibition’s
major artworks.
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Graphic Design
Bendigo Art Gallery employed Louise Fisher from The Design Pond to create selected branding for Tudors to
Windsors.
The brief for the Tudors to Windsors: British Royal Portraits was the result of a series
of discussions with the Bendigo Art Gallery around what they wanted to achieve with
the graphics. The overall visitor experience was a key focal point, with clear
communication paramount. Information to be communicated was provided to the
designer at the first meeting, including specific items to appear in the exhibition

For the family trees Bendigo Art Gallery used a white adhesive vinyl with full colour print. For dynasty titles and
didactic texts, the Gallery used a coloured vinyl appropriate for the backing wall, which was laser cut (no printing
required). These materials were selected because they have a clean finish, work well in a gallery setting, provide
flexibility in design, and are affordable.

Examples of Graphic Design
created for the exhibition
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Preparation
L: Use of a laser leveller to position paintings and labels
R: positioning of cut labels before attaching them to
the wall

R: The Signwriters
transferring adhesive labels
to the wall

L: Painting plinths to ensure no scuff
marks from previous use
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Preparation

Above: blocking out temporary wall to
separate the Drury and Abbott Courts
to facilitate use of space for a ticketed
show.

Above: use of an elevated work platform by
Bendigo Art Gallery’s Lead Technician to
position and change lighting to ensure
correct lux levels and spotlighting.

Presentation: use of dominant artworks to draw attention
through archways
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Presentation: development and presentation of children’s labels to engage a wide audience

Conservation
Exhibition installation
The majority of the paintings have glass for extra protection, provided by The National Portrait Gallery. Floor
plinths and stanchions (rope bollards) are used to separate the audience from paintings that do not have glass.
Standard installation processes were undertaken for this exhibition – scissor lifts and ladders used to hang higher
works. Foam blocks used to lay out the works around the room during installation to keep them off the floor.
Lighting/ lux
• Lighting: set to 200 lux – standard for paintings; 45 lux for textiles and works on paper
Preventive and remedial
Each object is handled carefully to avoid damage, using nitrile gloves. Paintings are rested on foam blocks and
transported using a museum a-frame (on wheels). Lux and humidity levels are measured and monitored. Textiles
works in exhibition are sensitive to light and humidity.
Condition reports
Each artwork is examined upon arrival and assessed to ensure no damage has occurred. A condition report is
completed for each artwork, checked by the National Portrait Gallery staff and kept until the conclusion of the
exhibition for final assessment.
Handling
Works are always handled with conservation appropriate materials – nitrile gloves or in some cases cotton gloves.
Paintings arrived in travelling crates. Paintings are transported around in A-Frames to avoid the likelihood of
dropping and to keep them above ground.
•
•
•

Do not touch signage throughout
Flow through – adequate space for viewers to move through and around artworks
Security cameras in place
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L: Use of A Frames this offers
protection from any potential
damage during transportation and
keeps artworks above ground.

Condition Reporting For this
exhibition it was completed by
National Portrait Gallery staff.
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Case Study 1:
Marcus Gheeraerts the younger
Queen Elizabeth I (the Ditchley portrait) 1592
This portrait has been hung on a custom built wall rather than
hung from wires like other portraits in this room mainly because
of the weight of the artwork. The curator of the exhibition at
Bendigo Art Gallery, Tansy Curtin also chose to position it
centrally with smaller paintings flanking it to showcase the theme
of the painting which is the power of the monarch, as was the
intention of the artist in his time. The painting is lit with a
maximum of 200 lux in accordance with international
measurements for lux and to satisfy the requirements of the
National Portrait Gallery. The kick plinth underneath reduces the
likelihood of touching by viewers whilst the floor labels allow for
easy reading of content.

Case Study 2:
The suite of photographs focusing on Diana, Princess of Wales
In this group of photographs the
curator allowed plenty of room for
viewers to engage with the
photographs knowing that Diana is
very popular and her untimely
death is still emotion evoking. The
portrait Diana, Princess of Wales by
Mario Testino has been positioned
at the end of the line which is both
symbolic and aesthetic: it stands
out for being a non-traditional
portrait of a royal and it was also
said to be the last portrait taken of
Diana before her death.
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Promotion
Bendigo Art Gallery’s Marketing and Audience Engagement Officer engaged with a wide range of media for this
exhibition as it was important to draw large visitor numbers. Women’s Weekly became a partner, offering free
advertising and an article. The Gallery’s Freelance Publicist secured editorials to further promote the exhibition
such as an exclusive interview with the National Portrait Gallery Director, a video to be shown on YouTube,
television and cinemas in Melbourne. Other publicity included Social Media, Art Magazine paid advertisements,
Banners in View Street Bendigo (the arts precinct), signage at the Bendigo station, a Freeway Banner and
accompanying programs such as the Royal Tram situated in Rosalind Park and Royal Train trips.
Sponsorship
Bendigo Art Gallery has a number of ongoing sponsors and supporters such as Creative Victoria and City of
Greater Bendigo. For this exhibition, Corporate Sponsorship was also sought to cover the extensive costs: Audi,
Bendigo Bank and La Trobe University provided financial assistance. Creative Victoria and The Australian
Government: International Exhibitions Insurance Program provided assistance to cover the costs of insurance.
Wedgewood loaned their exclusive ceramics for High tea events and Balgownie Estate provided wine for the
launch events.
Logo Tree

Prepared by Helen Attrill, Education Officer, Bendigo Art Gallery attrill.helen@bssc.edu.au
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Specific artworks
Select two artworks from the exhibition and discuss how they have been displayed.
Consider the following:
o
o
o
o

Intentions of the artist and the curator, for example:
Do you think the curator displayed the artwork alongside others to suggest that the work fits into a particular
theme?
Explain the height of the artwork e.g. eye level, above eye level, Salon style, clustered
Does the colour of the wall or lighting create a particular mood or effect?
If relevant, how do you think the curator considered the meaning of the artwork ensure that the artwork was
displayed in line with the artist’s intention?

Title:
Artist:

Date:

Medium

Thumbnail sketch:
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Title:
Artist:

Date:

Thumbnail sketch:
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