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• Founded in 1856, the National Portrait Gallery was the first gallery
established exclusively for displaying portraiture. The Gallery’s collection
includes a wide variety of works such as painting, sculpture, photography,
prints and caricatures. Tudors to Windsors is the first time the NPG has
toured their outstanding collection of royal portraiture. Bendigo Art
Gallery has collaborated with the National Portrait Gallery on several
occasions but this is by far the most extensive exhibition the NPG has ever
sent to Australia and Bendigo Art Gallery is one of only two venues in the
world, the other being Houston, Texas. The exhibition traces many of the
major events in British history, examining the ways in which royal portraits
were impacted by both the personalities of individual monarchs and wider
historical change. The exhibition explores five royal dynasties, from the
Tudors to the Windsors, and includes works by many of the most
important artists to have worked in Britain.
• Alongside the works of art from the National Portrait Gallery, Bendigo Art
Gallery has secured some additional loans to further explain the lives of
these fascinating characters. Special loans from the Royal Armouries and
Historic Royal Palaces add a further dimension to this exhibition.

1483-1603

Above after Titian, Philip II, king of Spain 1555, oil
on panel
Right after Hans Holbein the younger
King Henry VIII, c.1540s,
oil on wood panel
Art Gallery of South Australia, Adelaide

•

The Tudors are one of the most famous royal dynasties in the world. This comes as no surprise
given the remarkable personalities and stories that this dynasty encompasses. Their story begins
with Henry VII’s seizure of the English crown at the Battle of Bosworth and Henry VIII’s reformation
of the church and his treatment of his six wives. The exhibition also deals with the reigns of Edward
the VI, Mary I, and Elizabeth I, including the execution of Elizabeth’s cousin Mary Queen of Scots
and conflict with Spain. The Tudors represent some of the most daring and controversial monarchs
in English history. Underpinning all of this was a sophisticated court culture, a burgeoning literary
scene and a new interest in global exploration which made England a truly cosmopolitan hub.

•

This portrait of Henry VIII is a replica of a celebrated work by Hans Holbein, which is now lost.
German-born Holbein was appointed as King’s Painter in 1536 and was commissioned to paint a
mural of the Tudor dynasty for the walls of the Palace of Whitehall between 1536 and 1537.

•
•

The Palace of Whitehall was the primary residency of King Henry from 1530 until 1698, when it was
destroyed by fire. With more than 1500 rooms, Whitehall was at one time the largest palace in
Europe (before being overtaken by Versailles).

• Consider why these paintings are smaller than the ones from later in the century such as the Ditchley
portrait of Queen Elizabeth I. Painting on canvas was not used by Northern European artists until
around the 17th century so wood panel was the most likely surface to paint on during the 16th century
and therefore paintings were usually smaller.
• When in the exhibition, compare the different ways in which Henry VIII has been portrayed.

Above: Circle of William Scots, Edward VI oil on
panel, Collection of Randal Marsh, Melbourne
Right Three-quarter armour thought to have been
made for Edward VI, Royal Armouries, Leeds

•

Prince Edward VI was born at Hampton Court Palace in 1537 and was described by Henry VIII as his
‘most noble and most precious jewel’. His mother, Jane Seymour, died twelve days after giving
birth. Edward was the first monarch to be raised as a Protestant. He was only nine years old when
he became king and died in 1553, aged fifteen, most likely from tuberculosis. While he was
monarch his power was delegated to a ruling council under his uncle Edward Seymour, but despite
his youth, he wrote the Devise for the Succession that he composed in his final months of life, which
preferenced his cousin Lady Jane Grey as the next monarch as they were both Protestants.
However, Mary I, his catholic sister became the next monarch instead.

•

As a legitimate male heir to the throne, numerous portraits of Edward were commissioned as he
grew up. They served to disseminate his image and demonstrate that the future of the Tudor
dynasty was secure. A number of versions of this profile portrait of the young prince survive.

•

Armour in the Tudor court was primarily used for tournaments and display rather than in battle.
This suit was made at the Royal Workshops in Greenwich and was likely worn by Edward VI when
aged about 12. Henry VIII had established the Greenwich Workshops in 1511, making armour more
accessible to his knights, not just to members of the nobility.

•

Edward VI’s small suit of armour offers a reminder of the likelihood of early deaths of children at
this time.

Above unknown artist, Elizabeth I, 1565
Right Marcus Gheeraerts the younger
Queen Elizabeth I (the Ditchley portrait) 1592

•

The only surviving child of Henry VIII and his second wife, Anne Boleyn, Elizabeth was twenty-five
years old when she inherited the throne from her half-sister Mary. As Elizabeth was the last of the
Tudor line, the question of who would inherit the throne was ever present. Despite being female,
she managed to assert power as a monarch.

•

The Ditchley portrait above was probably commissioned as part of an entertainment staged by
prominent courtier Sir Henry Lee at his house at Ditchley, Oxfordshire in 1592. Elizabeth stands on
the globe of the world, with her feet planted on England. She is shown banishing stormy darkness,
probably a reference to her forgiveness of Lee who had fallen from favour after choosing to live
with his mistress. Representing the queen as floating and all-powerful, this is an enduring image of
her majesty.

•

The portrait of Elizabeth I on the left offers us a very different view if the queen – here we meet
Elizabeth in the early part of her reign. Elizabeth is portrayed as a pious queen holding what is likely
a small prayer book or a version of the scriptures, reaffirming the crown’s commitment to the
Protestant religion and emphasising the stability Elizabeth brought to the kingdom following the
brief reign of her Catholic half-sister Mary I.

•
•

This construction of this painting is unusual, in that the entire work (including the frame) is carved
from a single piece of wood. The inscription on the frame was added later and refers to a
conversation between the queen and a Marian priest about the presence of Christ in the
Sacrament.

• Compare and contrast the two portraits of Elizabeth I in terms of size, technique and background
details.

Coronation gloves
Left Elizabeth I,
Right Elizabeth II

1603-1688

Left Gerrit van Honthorst King Charles I 1628
Right After Sir Anthony van Dyck, The five children of Charles I 1640-1699

•

Following Elizabeth’s death, the crown passed to James VI of Scotland, who became James I of England. The Stuart
dynasty presided over a turbulent Britain; just two years after his accession Catholic rebels attempted to
assassinate James in the Gunpowder Plot. His son, Charles I’s reign saw the outbreak of civil war in 1642, and the
execution of the king himself in 1649. Following this, Oliver Cromwell claimed the title of Lord Protector of Britain,
making him Head of State but on his death Charles II, who had been exiled in France, was restored to the throne in
1660 and set about developing a court culture of unprecedented decadence. The king had a number of glamorous
mistresses and their seductive portraits were painted by the leading artists of the time. By contrast, the reign of
Queen Anne (1702-14) saw the first female monarch to rule in her own right since Elizabeth I, and her portraits
reveal how she cleverly utilised the power of the image, a concept initiated by Elizabeth. The younger, surviving
son of James I and Anne of Denmark, Charles became heir to the throne on the death of his brother Henry in
1612. As king, he became the greatest of all British royal art patrons and collectors. Like his father, Charles
believed that royal authority came from God. His dismissal of parliament and personal approach to rule, along
with his imposition of taxes and attempts to impose religious uniformity led eventually to civil war.

•

Image at left: This unusually informal and intimate portrait was produced as a study for a large allegorical group
portrait.

•

Image at right: The 1630s were characterised by growing public unease at Charles I’s religious policies and his
refusal to summon Parliament. In 1637, the year in which this composition was devised, his attempts to introduce
a new prayer book in Scotland provoked furious rioting. Here, the future Charles II rests his hand on the head of
an enormous mastiff. The mastiff had been a guard dog since Roman times and appears here as a protector for
the royal children at a time of civil unrest. This was an immensely popular composition, and many versions of it
were made.

Left Thomas Hawker Charles II, 1680
Right Sir Peter Lely, Barbara Palmer (nee
Villiers) with her son Charles FitzRoy, 1664

•

•
•

•

•

Charles II, who had been in exile in France since his defeat in 1651, was invited to claim the throne in 1660. His
triumphal return to England was greeted with much public rejoicing. A charismatic figure, Charles is remembered
for his many mistresses as well as several dramatic escapades. He famously hid in an oak tree in Boscobel Wood
to escape Parliamentarian forces in 1651. As king in 1666, he personally helped to fight the Great Fire of London.
Charles did not have any legitimate children. This led to widespread anxiety as his Roman Catholic brother James
was heir to the throne. This imposing portrait dates from towards the end of Charles’ life, when these fears were
at their height.
A household name in her day, Barbara Villiers was mistress to King Charles II for the first decade of his reign. She
bore six children, five of whom he acknowledged as his own. Famous for her beauty, she was despised by many for
her lifestyle, and came to symbolise the excess and promiscuity of the Restoration court. As a result of her access
to the king, she had some political influence and is thought to have both made and broken political careers.
Here, Peter Lely, the leading portrait painter of the day has depicted Villiers and her child – probably her eldest
son by the king – as the Virgin Mary and Christ Child. The irony of depicting the notorious mistress of the king in
this way must have been noted by contemporary viewers.

• The painting of Charles II was created towards the end of his life. How is his pose different from other more
traditional royal portraits in this room?
• The portrait of Barbara Palmer is said to have been a history portrait, a portrait showing a recognisable sitter posing
in the role of a figure from history or mythology. What historical or mythical figures do you think the sitters
represent?

1837-1901

Studio of Allan
Ramsay
Sophia
Charlotte of
MecklenburgStrelitz
(left)
&
King George III
1761-2 (right)

•

The age of the Georgians is known for the birth of industrialisation, vast expansion
of the British empire and emerging consumerism. This was an era of artistic and
architectural elegance, as well as biting caricatures which satirised monarchs and
leading politicians, most notably during the reign of George III. When the king was
taken ill, in wake of the American War of Independence, the Prince of Wales (later
George IV) took over as regent, becoming known for his decadent lifestyle.

•

George III was the first Hanoverian king to be born and bred in England. His reign
was long and eventful, and included the loss of the American colonies. He first met
German-born Charlotte on their wedding day on 8 September 1761. Overcoming
initial obstacles of language, they forged a strong and affectionate bond and had
fifteen children, of whom thirteen survived into adulthood.

•

Issued by the Scottish court artist Allan Ramsay, these portraits show the royal
couple in great splendour in the matching gold and ermine costumes worn at the
coronation on 22 September 1761. Ramsay presents the young king with a grace
and elegance that is complementary to the dignity and power of majesty. Many
versions of these pictures were displayed in Britain’s newly acquired colonial
territories, representing the authority of the British Empire.

Dress worn by Princess Charlotte of Wales (1796-1817),
1816-1817
Silk, FIDM Museum, Los Angeles

•

The age of the Georgians is known for the birth of industrialisation, vast expansion
of the British empire and emerging consumerism. This was an era of artistic and
architectural elegance, as well as biting caricatures which satirised monarchs and
leading politicians, most notably during the reign of George III. When the king was
taken ill, in wake of the American War of Independence, the Prince of Wales (later
George IV) took over as regent, becoming known for his decadent lifestyle.

•

George III was the first Hanoverian king to be born and bred in England. His reign
was long and eventful, and included the loss of the American colonies. He first met
German-born Charlotte on their wedding day on 8 September 1761. Overcoming
initial obstacles of language, they forged a strong and affectionate bond and had
fifteen children, of whom thirteen survived into adulthood.

•
•

Issued by the Scottish court artist Allan Ramsay, these portraits show the royal
couple in great splendour in the matching gold and ermine costumes worn at the
coronation on 22 September 1761. Ramsay presents the young king with a grace
and elegance that is complementary to the dignity and power of majesty. Many
versions of these pictures were displayed in Britain’s newly acquired colonial
territories, representing the authority of the British Empire.

Below George Washington Wilson John Brown; Queen Victoria
albumen carte-de-visite, 1863
Sir John Everett Millais, 1st Bt, Benjamin Disraeli, Earl of
Beaconsfield, oil on canvas, 1881
Right Sir George Hayter, Queen Victoria, oil on canvas, 1863
(replica of 1838 painting)

The last of the Hanoverian line, Queen Victoria and her eventual husband Prince Albert were great
examples of respectability. As empress of vast overseas dominions, Victoria sat for grand portraits, but
the royal family were also swift to embrace photography, providing tantalising glimpses of their
everyday lives for an increasingly interested public.
Queen Victoria succeeded to the throne in 1837 aged just eighteen. Lord Melbourne, who served as
Prime Minister twice during the 1830s, was a father figure and mentor to her. A young, glamorous
queen, she was widely considered to embody the idea of female beauty at the time and this is
encapsulated in Chantrey’s charming bust. She married her first cousin, Prince Albert of Saxe-Coburg
and Gotha in 1840, the first wedding of a reigning queen since Mary I in 1554. The pair were deeply in
love.
The reigns of Victoria’s predecessors had been characterised by disputes and frequent debaucheries.
This had led to public disillusionment with the monarchy. Because of her youth and gender, Victoria
was perceived as untainted by these controversies. Her coronation in 1837 was hailed as a new era for
Britain and this idealism is conveyed in Sir George Hayter's official coronation portrait. This opulent
image makes full use of the traditions of royal iconography dating back to the Tudors and beyond. The
queen sits beneath a canopy, holds a sceptre, symbol of royal authority, and wears the Imperial State
Crown and coronation robes. Her upturned gaze and the shaft of light which illuminates the scene
capture the spirit of optimism felt by the nation at the outset of her reign.

Presentation gown worn by Queen
Victoria c. 1897, silk, jet, spangles,
FIDM Museums, Los Angeles

•

This formal gown was designed for Queen Victoria in 1897, the year of her
Diamond Jubilee, celebrating sixty momentous years on the throne. In sombre
black, it is made from faille and crêpe. Only a long train and scattered
embellishments of silk lace and metal spangles are a concession to the required
royal grandeur.

•

Queen Victoria was less than five feet tall. She became stout in older age and
suffered from rheumatism and arthritis. In an era of tight corseting, her unboned
bodice was unusually designed for comfort and functionality over appearance. It
measures 125 cm around the waist and has small slit pockets to keep pencils, keys,
and other necessary items within easy reach.

•
•

Victoria’s ongoing state of mourning meant that it was difficult for her dressers to
determine when her clothing needed cleaning, which necessitated adding a small
scrap of cream silk into the waistband to show any evidence of soiling. Although
this particular dress does not have this cleaning indicator, according to renowned
fashion collector and historian Doris Langley Moore the unusual proportions of
this gown indicate that the dress must have belonged to Victoria.

• Compare the clothes washing of the Victorian era with the current age. How do you
think a dress like this would have been washed?

1901-present
•

This royal house has reigned over a period of unprecedented change, weathering
radical transformations in social mores. Edward VIII’s affair with the American
Divorcée Wallis Simpson and subsequent abdication rocked the establishment.
Shortly after George VI’s accession, World War II broke out and the King and Queen
attracted widespread admiration by remaining in central London during the Blitz.

•

Elizabeth II inherited the throne in 1952, aged only twenty-five. Her portraits reveal
a young, glamorous queen who has gone on to have the longest reign of any British
monarch. The 1990s were difficult years, with the divorce of Prince Charles and
Princess Diana, and Diana’s death in 1997. However, a new generation of British
royals, including the Duke and Duchess of Cambridge, have become international
celebrities, fashion icons and ambassadors for charities worldwide. Recent portraits,
including iconic photographs and paintings by leading contemporary artists, confirm
the enduring, global appeal of the British royal family.
• Due to copyright restrictions, images from the Windsors Dynasty cannot be
reproduced in this presentation. We encourage you to source the images from the
internet to assist your viewing.

Queen Elizabeth II
Now the longest serving monarch in British history, the exhibition traces the reign of Queen Elizabeth II beginning with
her coronation in 1953. Iconic portraits document the changing approaches to her image. The idealised, romantic
representations of the Queen at the beginning of her reign are epitomised in Cecil Beaton’s highly traditional
coronation portrait and Dorothy Wilding’s glamorous photographs taken to mark the accession. Over the course of her
reign the Queen has been memorialised in innumerable images which highlight her role as queen, mother and
celebrity.
Public interest in the details of royal family life, and children in particular, continued throughout the twentieth century.
Lisa Sheridan, the portrait photographer who worked under the professional name of 'Studio Lisa', was given Queen
Elizabeth’s permission to publish a volume of photographs of the two Princesses in 1940. The photographs were taken
over several visits to Royal Lodge that spring, and show the Princesses engaged in different activities such as their
lessons, music, gardening, knitting, riding and playing with their dogs. In this image, the ten year old princess holds a
beloved pet corgi, Dookie. It is one of a series of photographs published in a book called Our Princesses and their Dogs.
It featured Elizabeth alongside her younger sister Margaret and was dedicated ‘to all children who love dogs’.
The coronation took place on the 2 June 1953 at Westminster Abbey. This spectacular ceremony saw Elizabeth
crowned as Head of State and, at her request, was the first royal coronation to be televised. The official coronation
portraits were taken by Cecil Beaton and feature painted backdrops, here showing the interior of Westminster Abbey.
The imagery used draws on the traditions of coronation portraits from the Tudors onwards. The new queen wears the
coronation robes, trimmed with ermine, and the Imperial State Crown. The Queen's satin dress was designed
by Norman Hartnell (1901-1979) and was embroidered with flowers symbolizing Great Britain and the
Commonwealth. She holds the orb and sceptre, symbols of royal authority. The portrait’s composition may reference
the coronation portrait of Queen Elizabeth I, making a direct connection between the new reign and the first
Elizabethan ‘golden age’.
• Compare the compositions and poses between the two portraits of Queen Elizabeth II.
• Discuss why you think Beaton used a staged background for his portrait; research other artists who use staged or
artificial backgrounds for portraits such as Anne Zahalka and Tracey Moffatt.

Royals in contemporary art
Tudors to Windsors features a number of contemporary images some which cannot be reproduced on
this website due to Copyright law. One of these is a large silkscreen print by Andy Warhol from the
Reigning Queens series.
Andy Warhol, Reigning Queens – Queen Elizabeth II of the United Kingdom, 1985 can be easily viewed
from a variety of websites including the following:
http://artsandculturetx.com/between-two-elizabeths-british-royal-portraits-at-the-mfah/
The portfolio of images: https://www.masterworksfineart.com/wp-content/uploads/2015/12/QueenElizabeth-II.jpg

The American pop artist Andy Warhol was obsessed by fame and once
said ‘I want to be as famous as the Queen of England’. This portrait of
the Queen is based on an official photograph made for the 1977
Jubilee, which celebrated her twenty-five years on the throne.
Warhol’s early career had focused on commercial design and
advertising, evoked here through the use of bright colour and simple,
strong lines. This portrait exposes and celebrates the glamour and
artificiality of the Queen’s public image. It also reflects the historical
traditions of royal portraiture by downplaying the monarch’s
individuality in order to create an icon of majesty. It was from a series
of sixteen works featuring female monarchs of the time. This iconic
portfolio is considered Warhol’s largest portfolio of screenprints. The
queens featured are Queen Elizabeth II, Queen Beatrix of Netherlands,
Queen Margrethe II of Denmark and Queen Ntombi Twala of
Swaziland. As each of these monarchs ruled in their own right rather
than as a result of marriage, Warhol could also have been making an
expression of female power and autonomy.

Queen Elizabeth II by Annie Leibovitz, 2007
Official Portrait of HM Queen Elizabeth II
In 2007, Annie Leibovitz was the first American artist to make an
official portrait of the Queen. Her series of four monumental
photographs were commissioned by the Royal Household to celebrate
the Queen’s State Visit to the USA. This stately image shows Elizabeth
II in the White Drawing Room at Buckingham Palace. She gazes
contemplatively at the landscape beyond the open windows and is
formally attired in evening dress with a fur stole and tiara. Influenced
by iconic royal portraits from the past, particularly those by Cecil
Beaton, Leibovitz’s photographs combine modern techniques with a
sense of tradition. Best known as a portrait photographer for Rolling
Stone and Vanity Fair, Leibovitz’s photographs are instantly
recognisable for their glamour and high production values.
• How does this portrait differ from the traditional royal portraits from
the earlier dynasties such as the Tudors?

Prince William, (later Duke of Cambridge), Prince
Harry (later Duke of Sussex)
By Nicola Jane (‘Nicky’) Philipps, 2009
The new generations of the Windsor dynasty continue to enthral and engage
a wide audience – from royal weddings and babies to gossip about who’s in or
out of favour.
This is the first official oil portrait of Prince William and Prince Harry. It
represents a unique moment in the lives of the brothers when they were both
serving officers in the Household Cavalry (the ‘Blues and Royals’). They are
shown wearing regimental dress uniform and the Duke of Cambridge wears
the star and sash of the Order of the Garter, the highest order of chivalry in
Britain. The painting conveys what the artist describes as ‘an informal
moment within a formal context’.
• The National Portrait Gallery continues its long association with the Royal
Family and the Duchess of Cambridge is the Gallery’s official patron.

Queen Elizabeth II Lightness of Being
by Chris Levine
2007
lenticular print on lightbox

•

•

•

The photographic artist Chris Levine was commissioned by the Jersey Heritage Trust in
England to create a portrait of Queen Elizabeth II in 2004. The portrait was to mark 800 years
of allegiance to the Crown by the Island of Jersey. (Jersey is a self-governing, British Crown
dependency, an island off the coast of France)
Equanimity was presented to the National Portrait Gallery by the people of Jersey in 2011. In
2012 it was repurposed in a new work, ‘The Diamond Queen’, featuring 1,100 white
diamonds, created with the London jeweller Asprey; and it has appeared on a holographic
£10 Jersey stamp and the £100 Jersey banknote. Lightness of Being, displayed in Tudors to
Windsors was derived from the sittings for Equanimity and depicts the monarch with her
eyes closed.
The image is lenticular (holographic) and is lit from behind, creating a vibrant, contemporary
appearance.

• How is this portrait different to more traditional portraits you have seen of Queen Elizabeth I?
• Discuss how the artist has used the art elements of monochromatic colour to communicate
mood and effect.
• When viewing the artwork first-hand, view it from different angles to see how the lenticular
image appears to create movement.
Follow up:
• Research techniques used to create lenticular (holographic images). How many shots of the
Queen do you think the artist took to create the image in lenticular form?

