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View a current exhibition; research aspects of the preparation and presentation of the exhibition 

with reference to: 

 

The classification of gallery/exhibition space, for example, public or commercial gallery, 

alternative art space or online exhibition. 

Bendigo Art Gallery is a public art space, owned and operated by the City of Greater Bendigo (local 

government) and retaining an independent Board of Management who oversees investment of 

funds for acquisition.  

 

The exhibition has been curated by Samantha Comte and Mark Feary from the Michael Buxton 

Collection in collaboration with Leanne Fitzgibbon, Senior Curator, Bendigo Art Gallery. The works 

are sourced entirely from this private collection, and the contemporary focus marries well with 

Bendigo’s own contemporary Australian art collection.  

 

What audiences do you think this exhibition caters for? How does this relate to the goals of a 

public gallery?  

 

 

 

 

 

 

 

 

 

The main characteristics of the exhibition space 

The exhibition is displayed across eight exhibition spaces, the majority of spaces being part of the 

Gallery’s most recent redevelopment (completed in 2014). The spaces provide a ‘white cube’, a 

style recognised internationally as appropriate for the display of contemporary art, in addition to 

‘wedge’ shaped gallery rooms. In all spaces the walls are painted off white and the floors are either 

timber or a white polymer. The ceilings are high giving the rooms a spacious feel. With a mix of 

media, including painting, works on paper, installation and new media, the light levels have been 

adjusted accordingly in each section of each room (with the lowest level being 50 lux for works on 

paper).  

 

Discuss the effect of the display of the artworks across eight rooms rather than fitting all the 

artworks into the one room:  
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Analyse the effect of the white cube space; do you think the white walls compliment the artworks 

or detract from them? Discuss:  

 

 

 

 

 

 

 

 
 

The approach for displaying artworks 

The first room of the exhibition presents the title wall, introductory text panel and a single work by 

Louise Weaver, after which the exhibition is named. It then flows into a wedge shaped gallery 

space with work by Mikala Dwyer, before opening out into a large whoite space with works by a 

number of artists. A central floor work by Louise Weaver provides a strong focal point. The 

exhibition contuse, with three more wedge spaces, a work in the transition space, and concludes 

with the pavilion room which houses a large scale work by Ronnie van Hout. The final room 

presents a selection of paintings by the contemporary Australian artist Adam Cullen.  

 

The final layout was determined by Samantha Comte, the curator, in consultation with Leanne 

Fitzgibbon, Senior Curator at Bendigo. A number of draft floor plans were discussed, before 

deciding upon the final layout. Some layout adjustments were made during the installation.   

 

Explain the effect of the spacing of the artworks and the way in which they are hung; how does this 

differ from the artworks on display in the Bolton, Drury and Abbott Courts at Bendigo Art Gallery? 
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What was the intention of the curators in displaying the artworks? 

This exhibition presents an overview of the Michael Buxton Collection, and complements the 

Gallery’s own contemporary Australian art collection. The exhibition marks the 20
th

 anniversary of 

the collection, and is the second major show. It is also important moment as the collection moves 

from being a private collection to being donated to the University of Melbourne and joining a 

public museum. 

 

Highlighting a younger generation of artists, Hiding in Plain Sight reveals the distinctive qualities of 

the works in the collection while also tracing the connections between them. A number of threads 

weave through the exhibition: ideas around transformation and metamorphosis, the use of 

camouflage to hide or adapt to changing environments, masking to reveal new truths, the 

processes of making and remaking, and the importance of play and creating spaces for the 

imagination. The works are challenging both conceptually and materially; they are ambitious in 

scale and reflect diverse media. 

 

 
 

 

How does the exhibition design influence your viewing experience?  
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The role of the curators, graphic designer and other staff 

The Curators (Samantha Comte and Mark Fealy, Michael Buxton Collection) worked with staff at 

Bendigo Art Gallery regarding content, layout, plinth and other display requirements, insurance, 

freight and installation.  

 

Bendigo Art Gallery worked with Bendigo Modern Press (BMP, a locally based design company) to 

create an invitation for the exhibition, and ensured that the curators from the Michael Buxton 

Collection were part of the approval process, as were exhibition sponsors such as ANZ. The 

catalogue was produced by the Michael Buxton Collection and is available via the Gallery Shop. 

There are display copies also provided in the exhibition.  A sign writer was engaged to provide the 

vinyl lettering for the exhibition title wall, as well the extended text panel in the first room. 

 

The Curators researched and wrote the text and information about works and the exhibition 

sections for use in media releases and the catalogue text.  

 

The Senior Curator at Bendigo Art Gallery project managed the exhibition for the Gallery, liaised 

with the Curators and the Marketing Manager at the Buxton Collection, and the Gallery publicist, 

and developed public programs and events to complement the exhibition and enhance the visitor 

experience, such as guest lectures, artists’ talks, family trails and more. An introductory session 

was organized for Gallery guides and staff prior to the exhibition opening. 

 

The Curators and Senior Curator liaised with the Collections Manager and Technicians regarding 

transport and installation aspects of the exhibition.  

 

The installation of the exhibition was coordinated by the Collections Manager with the Curators 

and Senior Curator. All labels were produced by Bendigo Art Gallery in consultation with the 

Curators.   

 

How the exhibition space deals with conservation issues 

Handling: The artworks were all handled with nitrile gloves to ensure they were not damaged and 

kept clean.   

 

Transportation: Transportation was organised by the Michael Buxton Collection in 

consultation with Bendigo Art Gallery, utilising an experienced art handling Freight 

Company. The works were packed into Art Travelling Crates and Travelling Frames with 

bubble wrap by art handlers at the point of origin. The works were transported by road in 

climate controlled trucks with specialist art handlers. 

 

Lux Levels: In this exhibition, various media are on display such as works on paper, painting 

and new media. Sensitive media such as works on paper are displayed at a maximum lux 

level of 50; paintings are displayed at 200 and ceramics and metals can be displayed at any 

level.  

 

What else has been included in the exhibition to reduce the likelihood of deliberate or 

accidental damage to artworks? 
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How the gallery deals with promotion and marketing 

The Gallery’s approach to promotion and marketing differs with each exhibition, and in accordance 

with its budget. The Gallery also works closely with the City of Greater Bendigo’s Tourism 

Department to market its exhibitions. For this exhibition, the Gallery focused primarily on the arts 

publications such as Art Monthly, Art Almanac, Art & Australia; while Bendigo Tourism focused on 

the larger audiences such as newspapers and television. Both departments also utilised social 

media platforms.  

 

The Publicist created the media release in consultation with the Senior Curator and targeted a 

range of journalists and publications from metropolitan and national newspapers to arts 

magazines, niche lifestyle publications and local media. 

 

Hero Image 

The hero image/images selected for promotion of an exhibition usually have a strong shape and 

focal point that can be reproduced large or small. They should sum up what the exhibition is about 

and communicate that to a wide audience. Usually at least two or three hero images are usually 

selected for promoting an exhibition; in this case the Senior Curator selected a strong image for 

promotion as it would appeal to a diverse audience and summarized the contemporary nature of 

the content and the unique and diverse use of materials. 

 

 

 
 

Art Monthly magazine advertisement (1/2 page) using Hero Image
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Press/ Media Releases 

MEDIA RELEASE 

 

Hiding in Plain Sight:   

A Selection of Works from the Michael Buxton Collection 

18 July – 27 September 2015 
 

The Michael Buxton Collection is one of Australia’s most significant contemporary art 

collections, developed over twenty years by a committee of distinguished curators with the 

aim of capturing the most relevant and important Australian visual arts practice of the present 

era. 

 

Works from the collection will be exhibited at Bendigo Art Gallery from 18 July, to mark the 

20th anniversary of the collection.    

 

Hiding in Plain Sight:  A Selection of Works form the Michael Buxton Collection will 

present works from 2002-2015 from 16 leading Australian contemporary artists including 

Callum Morton, Hany Armanious, Daniel von Sturmer, all of whom have represented Australia 

at the prestigious Venice Biennale. 

 

Other artists included in this exhibition are  Louise Weaver, Pat Brassington, Mikala Dwyer, 

Tony Garifalakis, Stephen Bush, Marco Fusinato, Mira Gojak, Ronnie Van Hout, Jess Johnson, 

Nicholas Mangan, David Noonan, Ricky Swallow and Justene Williams. 

 

Several large-scale installations including Louise Weaver’s Taking a Chance on Love and 

Ronnie van Hout’s Bed/Sit will be included, alongside Marco Fusinato’s ten works on paper 

Mass Black Implosion (Anaestis Logothetis) and seven works from Tony Garifalakis’ renowned 

Mob Rules.  Many of the works presented have never been exhibited in Victoria, including 

those by Ronnie van Hout, Justene Williams and Ricky Swallow.   

 

This is a rare opportunity to view some of Australia’s most significant living artists’ works, 

before they are housed permanently in the Michael Buxton Centre of Contemporary Art, due to 

be launched in 2017 at the Melbourne University’s Southbank Campus.   

 

                             This exhibition is supported by the ANZ   

 

   
For further media information: 
 

Katrina Hall 

Publicity/Communications 

0421153046 kathall@ozemail.com.au 
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Publicity Staff 

In larger state public galleries a full time publicity officer may be employed. At Bendigo Art Gallery, 

which is a regional public gallery, some of the publicity is outsourced to a freelance publicist. The 

Senior Curator also takes on publicity as part of her role and must be able to write media releases 

and liaise with the media.  

 

Sponsorship 

Bendigo Art Gallery has a number of ongoing sponsors and supporters such as Creative Victoria, 

City of Greater Bendigo, International Art Services (freight support) and Bendigo Advertiser (media 

support).  

 

This particular exhibition was sponsored by ANZ (corporate) and organized by the Michael Buxton 

Collection (philanthropic).  

 

Government Sponsors: 

Government sponsorship assists in an ongoing sense with the operation of the Gallery, for the 

purpose of delivering exhibitions and programs. In some cases, the government will also provide 

indemnification (the cost of insuring the works brought together for the exhibition), although it 

was not required for this exhibition. It is essential for the Gallery to obtain this type of financial 

support with temporary exhibitions of significant value, as the cost of insuring can be prohibitive. 

 

 

   
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Prepared by Leanne Fitzgibbon, Senior Curator, Programs and Access, and Helen Attrill, Education Officer, Bendigo Art Gallery  


